



BEADY-EYED chap above is the twin brother of Dwight (Renfield) Frye: Dwight Flye. 
You haven’t heard much about him before because he’s the fly-by-night in the family. 
But he gave us a buzz after he looked over this issue and said, “It’s the greatest thing 
since the invention of fly paper!” If you’ve read this far, sorry — YOU’RE STUCK! 
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F abulous fotos fit 

for a King, that’s the 
thing you’ll long remem- 
ber about this issue. Your 
Editor is seen standing be- 
side the crown of the King 
of Skull Island, almost dwarf- 
ed by Kong’s headpiece. The 
pose inspired him to put to- 
gether a Kingsize Collection 
of stills that would drawf 


many a previous issue. 

Of course, pictures alone 
do not an A-one issue make 
and that’s why, in addition 
to the Kong coverage, you’ll 
find Features on the Big 3 — 
Karloff, Lugosi & Lee. Plus 
LON CHANEY SR.! And, to 
cap the climax, a beautiful 
PRIZE CONTEST for enter- 
prising entrants! 




Skotak, in addition to 
putting out a mighty fine 
fanzine for filmonster fans, 
is one of those fans who 
wants to see as much 
monsterrific movie memor- 
abilia as possible pre- 
served in one central lo- 
cation and so has made 
significant contributions 
of stills & frame blowups 
to the Ackermuseum. Be- 
cause of Bob's generosity^, 
for instance, the OUTER 
LIMITS feature this issue 
is more visually exciting 
than it might have been 
otherwise. Thanks, Bob. 
-FJA 


WINNING NUMBER 

I just wanted to let you 
know what a fantastic issue 
#132 of FM is! From cover 
to cover it is a collection of 
the most fascinating articles 
& features you have ever 
presented in one issue before. 

The KING KONG 1977 
filmbook was a welcome sou- 
venir of the film. (I hope you 
do a similar feature on SIN- 
BAD & THE EYE OF THE 
TIGER when that film is re- 
leased!) The two KONG arti- 
cles were far more interesting 
than the film itself, which 
lacksthe spectacles grandeur 
of the 1933 masterpiece. 
In my opinion the only scene 
in the 1977 film which match- 
es the original is the exciting 
& colorful “sacrifice” scene 
with the writhing natives, 
drugged Jessica Lange & 
impressive crane shots. What 
a letdown when Kong makes 
his first appearance! Worthy 
of praise thruout, however, 
are the acting performances 
& the superb music of John 
Barry. 

I really enjoyed the Quater- 
mass article since this is my 
favorite sci-fi trilogy. 

Loving mythology, the 
Dragon article was the high- 

B oint for me! The rare frame 
lowups from 7th VOYAGE 
OF SINBAD were welcome. 

CARMEN MINCHELLA 
E. Detroit, Mich. 
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BILLY MALHOVSKY 


You really didn’t give us 
horror lovers much to go on 
to identify Mystery Photo #95 
except the fact that he was 
"wrapped up in his work” 
with 3 funnymen so I hope I've 
' made a “stab” in the right 
direction (the heart!). 

Thinking instinctively that 
the 3 funnymen were none 
other than the Three Stooges, 

I remembered that you -ran an 
article on their history, con- 
taining their movies. So, 
thumbing thru back issues, 

I located the article on page 
28 of FM issue #123 (March 
1976). There, In the filmog- 
raphy, I found a short subject 
entitled “We Want Our Mum- 
my," released in 1939. 

I've never been a big fan of 
the “Stooges” but I'll admit 
their humor was different & 
amusing. So, I thought I could 
bank (maybe blood) on this 
film as the answer. 

Then I checked with another 
book I have, “The Movie Trea- 
sury of Horror Movies,” and 
discovered another Three 
Stooges movie involving a 
mummy. It was called “Mum- 
mies Dummies”. 

Now that I have submitted 
these 2 films as answers, I’m 
asking you if perhaps these 2 
films are one & the same 
and maybe their title was 
changed for some reason. 

JOHNLONGMUIR 
Trenton, NJ 


LATECOMER 

Your cover for issue #131 
was fantastic, just fantastic. 
I've just lately started get- 
ting 'into” FM and now I feel 
like a fool for waiting so long. 
I've been ordering a lot of 
back issues. I guess I should 
have started sooner but bet- 
ter late than never. In my 
opinion FM is by far the best 
monster appreciation mag 
now or ever! I agree com- 
pletely with you on your re- 
view on FUTUREWORLD, 
it’s one of the best sci-fi 
movies I've seen in what 
seems to be an awfully long 
time. I hope with all my heart 
you will have a few articles 
on the new STAR TREK mov- 
ie. I enjoyed “Creatures of the 
Watery Deeps” and I trust 
part 2 will be equally good. 

FREDGIBBONS 
No Address 

ROBBIE ROBBED, EUGENE 
INSPIRED 

I am certainly glad you 
published the letter from Mr. 
Leeds in issue #129. Not on- 
ly does it show that you are 
not afraid of ridicule but it 
has given me great insight in- 
to a problem which has been 
plaguing me for a long time. 

I have followed your maga- 
zine for 8 years and am now 
in college and an adult. I have 
held an insatiable appetite 
for films & books of the fan- 
tastique. However, I began 
wondering recently if this 
interest was childish or im- 
mature and should be drop- 
ped so that I may turn my 
pursuits to other more intel- 
lectual pursuits. After reading 
Mr. Leeds’ letter this train of 
thought was readily aband- 
oned. When Mr, Leeds des- 
troyed Robbie’s collection of 
magazines he also destroyed 
a part of Robbie. He destroyed 
Robbie’s pride, the pride 
which had collected & cher- 
ished FAMOUS MONSTERS. 
But even more so, he destroy- 
ed Robbie’s greatest link to 
imagination. I have found 
that, thru your magazine & 
films of the fantastique & 
science fiction, that my im- 
agination has been developed 
to a greater extent than those 
who gave up interests in such 
long ago. 

So for something as simple 
as imagination which (not to 
mention such things as in- 
sight to life) I have gained 
from my pursuit of the fan- 
tastique, I am thankful & for- 
ever indebted. Perhaps Mr. 
Leeds will come to realize 
that he is robbing his son of 
the ability to image, to dream, 
by shutting him off from this 
world. And if such were done 
to all of mankind, man would 
have no dreams; and with no 
dreams, man would cease to 
be. 

EUGENE ROY HAMILTON 
No Address 


SATISFIED GHOSTOMER 

Issue 132 is great. 

“Experiments Extraordin- 
ary” is good. I knew virtually 
nothing about QUATERMASS 
until I read this article. 

“Here There Be Dragons” 
is an exceptional article. The 
fotos are super, especially 
the one with Jim Danfortn 
animating the dragon from 
the WONDERFUL WORLD 
OF THE BROTHERS GRIMM. 
Please print more fotos of 
special effects men at work. 

“The Gravest Show On 
Earth” is simply spectacular. 
The foto on page 55 is one of 
the best in this issue. It looks 
as if both heads are alive. 

“The Great Man Is Gone” 
is a magnificent commemora- 
tive to a truly great person. 

BOB THORPE 
Mt. Holly, NJ 


WANTED! More Readers Like 



SEAN FERNALD 


BUSTER'S AN OLDSTER 
BUT YOUNGSTER AT HEART 

FM 132 is just what I’ve 
been waiting on. At last one 
magazine which has actually 
published some sharp fotos 
of Kong (#2). I was really 
pleased with the write-up 
plus the fotos but was actually 
scared that our King was 
going to Kong you on pages 
9 & 13 but luckily he didn’t. 
He knows a good Monster 
Book editor when he sees 
one. 

Some of us who live remote- 
ly back in the rural areas such 
as here won’t be able to view 
the remake of KONG for some 
time to come so if you could 
& would please print a whole 
bookful of Kong pictures, es- 
pecially where he stands on 
the Trade Center Buildings 
and the snake scene. 

I enjoy reading FM even 
more than the kids for as an 
old sage I guess I'm just a kid 
at heart. 

Enjoyed the article on Bela 
Lugosi and the MAD GHOUL. 
Also am a fan of Fritz Lang, 
He’s a master that no other 
has equaled. 

BUSTER E.HUNT 
Fenwick, W.Va. 

Continued on page 73 
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zings & zaps at the 
new kong from the throng 


L (JVE it hate it? There seems to be 
no middle ground A representative 
selection of readers' reactions follows. 
KONGtroversial is the wor<l tor DINO’S 
KONG. 

COLLEEN HAYDI N; 

Well, you can stop holding your breath. 
The new KONG is a hit with me at any 
rate. It is doubtful that it will reach the 
classic stature of the '33 vei>ion and no 
one should try to compare the two. Look 
at the recent version Gone are the mar- 
velous dinosaurs, the marvelous stop- 
motion techniques of W tl’Biien. The one 
remaining monster asitle from Kong is 
the giant snake. Intact is the log over-the- 
precipice sequence, the natives who kid- 
nap the blonil tor the wedding march; the 
ambitious exploiters (in thi- case a major 
oil CO looking for a nr^w ■ gusher ' on the 
island) and of (ouise (h* abortive fiasco 
campaign in New Y<»rk 1 eave us not for- 
get the Twin lowers that rt'place the 
Empire State Building as Kong's Waterloo. 
So what has this film to offer? First we 


have a clever updating of the original 
story, surprisingly wry, tongue-in-cheek- 
dialog in place of the corn of the 30’s ver- 
sion, added dimension (as well as new 
names for) the characters. As for the blond, 
Dwan, she is probably more vapid, more 
brainless than the original Ann Darrow. 
I’m still trying to decide whether or not 
Dwan would have been better off scream- 
ing her head off thru most of the film in- 
stead of spouting such “eloquent” euphe- 
misms as “I’m Libra . . . what’s your sign? 
I’ll bet you’re an Aries ...” or “Kong, this 
isn’t going to work, you & me ...” Added 
to the fact is that she is a giddy, shapely 
“starlet.” I suspect women libbers in the 
film industry today will be up in arms 
about this before long. Dwan has one 
thing to her credit: her growing sympathy 
for Kong, a sympathy everyone in the audi- 
ence feels for the “big ape.” 

And what of King Kong? Thanks to clev- 
er mechanics — and Rick Baker’s excellent 
artwork (let’s hear it for Baker!) — we have 
a “beast” whose facial expressions alter- 
nate from childish delight to puzzlement 
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From the Original KING KONG, one of the Many Marvels missing from the Nevif KONG: a stegosaurus, 


built by Marcel Delgado, animated by Willis O'Brien, 


to anguish to helpless rage. His movements 
are easily coordinated, not stiff or mechanized. 
So lovable & endearing are the human quali- 
ties of Kong that we feel a helpless rage at the 
cruel usage he is subjected to. By the time the 
helicopters are blasting Kong off the towers, 
the theatergoers were quite willing to blast the 
copters. As I said before, compared to the origi- 
nal, M.C. Cooper can rest easily in his grave. 
By itself, however, the new KONG is great en- 
tertainment. 

ROBERT AMATO: 

I have recently read FM’s King Kong Special. 
After doing so I went and saw the remake of 
the film. WILLIS O’BRIEN MUST HAVE 
TURNED OVER IN HIS GRAVE!!!!! 

Tho it was superior to some or most of the 
Japanese Kong films, the dialog stunk horribly!!! 
The original Kong film is one that should never 
have been done over. It was a classic for genera- 
tions and always will be. 

I was terribly disappointed when there was 
only one other animal besides Kong! Aside from 
these facts, the only good parts of the film were 


the natives’ scenes & the recreation of the twin 
towers. 

MICHAEL BUCHANAN BUNCH: 

Loyal FM readers screamed to Dino De Lau- 
rentiis “Don’t rape the ape!” And he didn’t. He 
had the ape rape Jessica Lange instead. The 
music (if you can find any besides beating con- 
gos & Swahili chants) was in the wrong places. 
There was no warning music telling you Kong 
was coming. Max Steiner’s music score made 
the original great. Dino depended entirely on 
his mechanics who built that electronic giant. 
And he really included dinosaurs alright! 60 
seconds of a fight with a snake. Boy! But don’t 
get me wrong. The movie in itself was OK. Bet- 
ter than your average ape on the loose bit. The 
best parts were scenes of Kong attacking New 
York. But in no way does Dino’s Kong match 
the one, the only, the amazing KING KONG of 
1933. 

M. FISHER: 

Being a reader of FM since issue #10 I am 
finally compelled to sit down & write over a 




very serious matter. It concerns the new KING 
KONG (all copies of which should be seized & 
burned). The film is so vile, foul & offensive 
it’s beyond belief. There isn’t anyone involved 
in the film that possesses even an ounce of 
talent. He looks worse than Konga and even 
more ridiculous than the Japanese Kong. At 
least when that premiered in 1963 it was laugh- 
able. Please, if you can wake up the nation, 
KNOCK THE NEW KONG, I DON’T CARE 
IF YOU DO KNOW THE JERK WHO PLAY- 
ED HIM-IT WAS RIDICULOUS. 

P.S. Will there be a serious remake by Harry- 
hausen or Danforth? Have they seen the new 
one, what do they think? Keep us posted. 


EDITORIAL RESPONSE: 

The “jerk” who played Kong was Award- 
winning Rick Baker, a most conscientious 
monster-maker whose unusual talent has 
contributed significantly to the visual 
shock of THE EXORCIST, the believable 
appearance of the Schlockthropus and the 
triumph of makeup of TV’s Miss Jane Pitt- 
man, the courageous elderly black lady. 

The Editor is indeed a friend of Rick 
Baker — and proud of it — but does not 
rush to his defense simply on general 
principles. From what I’ve heard, Rick 
could write a book about the way he would 
have wanted Kong to look — and act — but "Night & Day, You Are the Dwan!" King Kong sings 

they wouldn’t listen to an expert. As we go to his absent Doli Baby, 

to press we don’t know Danforth’s reaction 
to DINO KONG but Ray Harryhausen has 
seen it and is sick about it. He found the 
first hour exciting but said when he 
thought of MIGHTY JOE YOUNG (“which 
was a miracle”) and how little was made 
of it compared to all the fuss about DINO 
KONG, it made him feel like he wanted to 
give up and become a plumber. (Don’t 
do it, Ray! I’m sure most of us would 
rather do our own plumbing than have you 
give up animating!) Speaking for myself — 

Forry Ackerman — I can well understand 
the despair of wizards like Baker & Harry- 
hausen (probably Danforth too — perhaps 
well have a statement from Jim by the 
time of our next issue) who, for the price 
of this fantastically promoted production, 
could have made a feature & several se- 
quels which I am convinced would have 
been infinitely superior in plot, dialog, 
action, excitement, music, sense-of-won- 
der & what-have-you. Instead of half our 
readers loving the new KONG and half 
hating it, instead of some moviegoers 
feeling they got their money’s worth and 
others feeling ripped off, the picture 
could have been so artistically and finan- 
cially successful that DeLaurentiis could 
have opened his own bank with the profits 
and the film could have picked up as many 
Oscars, Hugos, Trixies, Radcliffes, Neb- 
ulas, Hall of Fame & Other Awards as King 
Kong could scoop up in 2 hands! 


P. INEZ: 

I demand that Dino DeLaurentiis release the 
original KONG to the public. Maybe that act 



could repay in part the thousands of movie fans 
who loved the original and were led by DeLau- 
rentiis & his staff (in all the publicity re- 
ports) to expect a remake of that classic with 
some semblance of sincerity to it and got his 
miserable KONG dumped on them. 

FAMOUS MONSTERS, please don’t give 
this alleged movie maker’s alleged KONG any 
more space in your magazine. 

BILL HART: 

My wife & I both loved the new KING KONG. 

We have seen the original, which we liked 
very much, but we feel the new version is far 
more realistic & has greater emotional content. 
Any further coverage you give this film will be 
greatly appreciated. 

DOUGLAS D. SEIFERT: 

Great! Rick Baker as Kong is great, the plot 
is good, acting above average and special effects 
wonderful. I am a Kongophile to the greatest 
extent and I say that without a doubt KING 
KONG by Dino DeLaurentiis is the fantasy 
movie event of the century. 

MARK R. FRIZZELL 

The new Dino DeLaurentiis production of 
KING KONG is quite a disaster. I really didn’t 
expect anything and I got less than that. 

In the original 1933 version Kong was an 
animated model. Created by Marcel Delgado 
and put thru his antics by Willis O’Brien, Kong 
possessed a fantastic realism complimented by 
his inhuman quality. The sets were elaborate 


layers of painting on glass, created by such ^ 
artists as Mario Larrinaga & Byron L. Crabbe, j 
thus the illusion of depth was achieved. The ' 
story is packed with such excitement as Kong’s | 
many battles with prehistoric creatures, to his 
final battle with the biplanes at the top of the 
Empire State Building in New York City. The 
entire production is truly a triumph of artistic 
creation & technical achievement in the cinema. 

In the new 1976 version Kong is not an ani- 
mated model but is only a human in an ape suit. 
Complete with thick padding & humanlike ges- 
tures he looks like a refugee from an old Three 
Stooges flick. The sets, along with everything 
else in the picture, suffer badly. Their gaudy 
colors, along with their empty lifeless look, 
give them the depthless appearance of a vacated 
department store window display. Unlike the 
ori^nal version, Kong does not win his title as 
“King” by battling prehistoric monsters. In the 
new version he fights only one creature, a giant 
rattlesnake. The snake, along with its oversized 
plastic-looking teeth & loosely stuffed body, 
resembles a souvenir from a department store 
gumball machine. The production in its entirety 
is highly inferior to the 1933 classic, from the 
first appearance of Kong to his unleashing on 
what seems to be somewhat of an empty New 
York City. The final scene of Kong fighting off 
the helicopters is an absolute loss due to its 
unsuccessful night time effect & ludicrous at- 
tempt at pathos of having Kong remain alive 
for moments after he falls to the street below. 

Probably the film’s “biggest” misconception 
is the so-called 45 ft. mechanical model. As it 



A King without a Crown, looking down from 40 Foot Height. 


turns out it is seen for brief seconds in the break- 
away scene in the city and judging by its overall 
stiff lifeless appearance & limited motion the less 
we see of it the better. 

The often publicized $25 million budget is 
hardly displayed in this production with its 
lack of high quality special effects, many poor 
sets, bleeding matte lines & thin cast. As I was 
watching it I was reminded of the terrible low 
budget Japanese monster films I’ve seen. 


SGT. JOHN L. JACOBS: 

It was better than I thought it would be but 
not as good as I’d hoped for. One thing I par- 
ticularly did not like was the way Kong was 
made to walk. He didn’t walk like an ape but 
like a man; erect is not natural for any ape. 
Some of Kong’s facial expressions were down- 
right pitiful. 

I’d like to point out some good things about 


the movie. One scene I was really pleased with 
was when Kong was smashing his way thru the 
ancient gate on the island. Also, the eyes of 
Kong were what a gorilla’s eyes should’ve look- 
ed like. 

GREG BOOZELL: 

One of the best films I have ever seen. Altho 
nothing can compare to the stupendous 1933 
version, I still think that there’s something to 
be said for the Dino production. The movie used 
many of the same elements which made the 1933 
version such a great classic. Mr. DeLaurentiis 
gave Kong the same type of feeling that RKO’s 
Kong captured so many years ago. He kept Kong 
from becoming just a mindless monster (a la 
Japanese). 

Overall, I feel that the work of Dino DeLau- 
rentiis should not be scoffed at as a cheap re- 
make but looked on as a compliment to the great 
1933 masterpiece. 
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baker, who probably suffered os much for his ort os any port Lon Chaney Sr. ex 
^ y,? . even wore brown eontoct lenses for authenticity's sake but they wouldn't let him emul(^< 
nS^an^ or«s contributed, he got mighty small recognition on the screen and the 

norant press has almost ignored his existence while praising 'incredible technical triumphs " & ‘i 
provements in special effects after 44 years.” 




Old Kong: Carmen Nigro in an ape suit? Don't you believe it! A Chicago newspaper reporter did an ar- 
ticle lost Dec. criticizing a handful of "wimps" out in Hollywood who pass themselves oft as film experts 
and try to make the world believe the original Kong was just a foot & a half high onimated model and 
not, as he claims, Mr. Nigro. Well, here's one "wimp^who says Mr. Nigro better get that monkey off his 
back & that chimp off his shoulder. 





In first fofo abovo.f uziy figures in right lower foreground ore (while suit) FM Cameraman Wolf Dougherty 
& Your Fearless Editor Farru tha ' 


5 u .y. wsesiee as a (Willing auii^ ril 

6 Your Fearless Editor Forry the Ackermonster. 


STEVE HARM: 

Really amazing. The acting and capture of 
Kong was super. And when Kong mutilated the 
helicopter atop the World Trade Towers the 
whole audience cheered. 

DAVID BULLBEAR: 

A masterpiece of special effects and the best 
movie all year I have seen. The 40-foot robot 
was flawless and Kong’s final stand atop the 
World Trade Center was the best scene in the 
movie. The miniatures and Kong’s rampage thru 
New York were perfect. KING KONG will be a 
classic for the next 440-years plus. 

MIKE MARKOWSKI (OR MACKONSKI?) 

Where was the $24 million supposedly spent 
on this travesty? It certainly was not in evi- 
dence in the awful Godzilla-like background 
miniatures. The man in the monkey suit a la 
KING KONG Vs. GODZILLA was bad but af- 
ter seeing the (blessedly) brief scenes of the 
mechanical Kong & the most laughable giant 
snake ever seen in ANY movie, he looked good 
by comparison! I hate to see a ripoff movie like 
this make the money it’s certain to gross (due to 
the mislea^ng advertising & the great interest 
in the original classic); it only encourages other 
movies of this nature, while a producer like 
Charles Schneer, who puts out quality movies, 
doesn’t get the support or publicity he deserves. 


To give the picture a PG rating is a further 
travesty. The unnecessary swearing & semi- 
nude scenes add nothing. 

JOHN WALSH: 

I loved every minute of it. 

STEVEN JAY GERSTEIN: 

In the wake of rave reviews for Dino DeLau- 
rentiis’ remake of KING KONG, I think equal 
time should be given to an opposing viewpoint 
supportive of the original KONG as the greatest 
king of all. 

The original KONG was, and still is, a film 
classic. The characters were believable because 
they were based upon real people, including 
producer Merian C. Cooper & screenwriter Ruth 
Rose. Kong himself was built to the exact pro- 
portions of a real gorilla, enlarged to a height 
of 18 f^t, a size which made for an effective 
dramatic relationship with the principal players. 
As animated by the late Willis O’Brien, Kong 
was a real gorilla, in thought & motion. O’Brien 
made Kong believable, giving him just enough 
human characteristics to signify the beginning 
of the “ape to man” evolutionary chain. 

My rating for Dino’s Kong, however, is below 
that of the worst Grade “Z” thriller of the 30s 
& 40s. The principal players overact & under- 
react. The lea^ng lady, in what has to be one 
of the most frightening experiences imaginable. 



alternates between foul-mouthing Kong and act- 
ing as if he were her psychiatrist. As for Kong, 
an unbelievable 40'ft. tall, neither his propor- 
tions nor his physical movements even closely 
approximate those of a real gorilla. He walks up- 
right like a man and roars without provocation. 
In his role as king of a lost island & a fearsome 
creature capable of mass destruction, Dino’s 
Kong in all his beastly rage manages to kill one 
(1) giant snake, smash a giant gate, tear apart 
one iron cage & some flimsy spectator stands, 
wreck one army helicopter & kill approximately 
10 people. Hardly an outstanding performance. 

The original Kong was ruler of a truly pre- 
historic & savage jungle. Robert Armstrong 
& crew, besides tackling Kong, confronted a 
stegosaurus (which they killed), a brontosaurus 
(wUch killed some of them) & a giant lizard, 
all of which resulted in the death of 12 crewmen. 
Kong did battle with a Tyrannosaurus Rex, a 
giant snake & a pteranodon, before smashing 
thru the giant gate and demolishing the native 
village, along with several natives. In New 
York City, Kong wrecked a theater, a hotel mar- 
quee, an elevated streetcar & its surrounding 
structure and an army biplane, while killing 
several innocent bystanders. 

There are several other examples, not the 
least of which is the meticulous care & planning 
which went into making the original KONG a 
memorable film, and the lack of which has made 
Dino’s KONG a $24,000,000 bomb. Admittedly, 
Dino’s KONG has a few spectacular effects but 
it has none of the substance nor innovative tech- 
nical wizardry of the original KONG. 

In viewing each film on its own merits, the 
original KONG comes off as a 100-minute high- 
paced adventure film, sweeping the viewer along 
& capturing the imagination. It is a believable 
fantasy because it is done realistically. And it 
is complemented by the equally classic film score 
by the late Max Steiner. Dino’s KONG, however, 
waits too long to inform the viewer of its main 
theme, then strays in every direction in order to 
give the principal players some of the worst dia- 
log possible, which makes the film all the more 
unbelievable. It is 130 minutes of one of the 
most boring, unsatisfying films ever released. 
Long after Dino’s KONG has been forgotten, 
much as a bad case of indigestion, the original 
KONG will still be rememfcred as one of the 
great film classics of all time. 

The ads for Dino’s KONG were right in one 
respect, because there is still only one KING 
KONG . . . he’s 44 years old & going strong! 
Long live the King! 

TERRY GRAY: 

Re: KONG 76. It works, albeit with some 
detractions. We can remember that DRACULA 
(1931) too suffered from lack of continuity when 
Freund’s visuals gave way to the stilted London 
sequences. In KONG 76 the special effects work- 
ed. The musical score, tho not a classic, was pro- 
fessional & enjoyable. The humor was perhaps no 
cornier than some of the original dialog. Grodin 



Roar, roar, roar your bot, gently down the stream! 
This is Robo-Kong, the Mechanical Giant used chief- 
ly for publicity in the '77 version. 




CANE THE 
DWAN 


II inerw were anytning to pelmistry, Dwan should 
be in a good position to see that Kong's lifeline 
ends abruptly. 


was perfect. Not by any means a great acting job 
but it was obvious that he enjoyed doing the 
picture. His enthusiasm showed. Bridges’ timing 
was off the whole picture. He perhaps didn’t 
give a hoot about the picture; it seemed that 
way. The editing was smooth. The audience I 
saw it with enjoyed the picture. The eroticism 
was tasteful, the ending perhaps gratuitously 
violent. Too much so for my 5-year-oId, anyway; 
ditto for the PG language, tho maybe I’m over- 
reacting. In many ways, I dare to say, KONG 76 
surpasses the original. Waiting for the flak, 


DAVID QUALLS: 

Not since the hideous double feature VAM- 
PIRE LOVERS & WEREWOLVES ON 
WHEELS have I been so nauseated & bored (at 
the same time). Apart from one brief scene, I 
saw no 45-foot robot. Just another guy in an' ape 
suit. It did have a very expressive face, much 
better than the silly creature in KING KONG 
ESCAPES, but it . was still no excuse. HOW 
could ANYONE make such a trashy remake of 
that wonderful movie? The origin^ is such a 
beautiful picture but the remake is an absurd 
farce. And the bloody ending was dwelt on long 
enough to disgust anyone. And oh how I missed 
Max Steiner’s brilliant music! I guess I missed 
that even more than Fay Wray. That & decent 
language, Willis O’Brien & the brontosaurus. 
And excitement. In the new version there was no 
suspense or excitement. Just boredom. 


JIM FULLERTON: 

I was very disappointed. 


where Kong allows Dwan to shower under the 
waterfall and then dries her with his breath is 
destined to become a classic. It was very amusing 
& very touching. I did not care for the bloodi- 
ness of the ending until I heard Mr. DeLau- 
rentiis on the Tomorrow Show December 20th 
descnbe Kong’s death as an execution. Saying 
there was a message in it, of what man is doing 
to all the beautiful animals of the world. Let us 
just hope that all of the right people get the 
message. 


BUB SI ATZER: 

The best science fiction film since KING 
KONG (1933). The original KONG is the best 
fantasy film around with the new film coming 
m second. The facial expressions of Kong & his 
actions in this new film are really touching. The 
audience in the theater went wild when Kong 
crushed the helicopters; everyone stood up & 
cheered & applauded. You could feel the audi- 
ence s emotions thruout the film, especially at 
the end; you could feel the sympathy the audi- 
ence had for Kong. 


EUGENE GREENBECK (OR 
GROERBECK?): 

Superior to the original. Kong much more 
human. Not just a monster. After knocking 
the men off the log, Kong searched for Jeff 
Bridges. Washing Dwan off after his doU got 
Jrty, then blow-drying her! Heading for the 
buildings that resembled home; jumping to the 
next tower when the men with the flame-throw- 
ers burnt him, then throwing things at them to 
kill them. It goes on & on. The character that 
Fay Wray portrayed in ’33 screamed too much. 
The exclusion of transporting the King to New 
York in the RKO original was a big mistake. 
Paramount knew what could be done with this 
and they did a great job. King Kong himself 
came across almost 100% real-looking with his 
varied facial expressions. The relation in size to 
Kong & his surroundings was much better than 
the 1933 classic. 

I fully expected the audience to laugh and 
ridicule the movie. This was not the case, not 
a snicker did I hear. Everyone took this movie 
seriously and walked out glassy-eyed & bummed 
out after Kong’s death. Getting this kind of 
reaction nowadays out of a movie is stupendous 
in itself. KIN(5 KONG 1977 thoroughly satis- 
fied me as it did many people. 

DR. QUACKENBUSH: 

I would appreciate it if you would pass on my 
condolences to Ms. Darlyne O’Brien ... for this 
terrible travesty. 


T.W. MEADE: 

I certainly am glad Mr. DeLaurentiis did not 
listen to all of those who said a remake would 
be a disaster. In my opinion the new KING 
KONG was fantastic. The special effects were 
superb. There was nothing phony or embar- 
rassingly obvious about them. I think the scene 


DOC LIVINGSTON: 

There will never be another FRANKEN- 
STEIN like the Karloff version. 

There will never be another DRACULA like 
the original Lugosi Dracula. 

And there will never be another KONG like 
the fantastic O’Brien creation. 



After the Spring. The FALL of KONG. (Paramount 1 976.) 


But that doesn’t mean we can’t enjoy the 
sequels & remakes of these films! Especially 
the new DINO KONG. It’s not the original but, 
to me at least, it is a classic in its own right! 

ROB SKIR: 

I have just seen Dino DeLaurentiis’ KING 
KONG. I have no doubt that It will be 1976-77’s 
greatest hit. It was FANTASTIC!!!! How did 
you feel about it? 

FJA RESPONDS 

OK, here we go into the wild grue yon- 
der. 

Half of my readers will be aghast. 

The other will applaud wildly. 

Arthur Knight, in his major review, be- 
gan by saying “Ray Bradbury may never 
speak to me again but — ’’ and went on to 
laud the new KING KONG to the 7th 
heaven. 

I can’t say that, after expressing myself 
as I am about to, Dino DeLaurentiis may 
never speak to* me again, because so far 
he has not spoken to me the firstime. 

Nor listened to me. 

He probably won’t hear me now, above 
the clink of the coins that have filled his 
coffers. What’s a cough of boredom when 
your ballpoint pen runs dry just filling in 


all the zeroes after $1 when you’re record- 
ing your profits? 

Briefly, I hated the new KING KONG. 

Loathed it. 

Detested it. 

Was bored by it & embarrassed by it. 

Never want to see it again. 

Hope 50 years from now it is a Lost Film 
that stays lost. 

Paid nothing to see it and, considering 
what I can earn in a couple of hours, felt 
I should have been paid for my wasted 
time. 

One line in the picture is its perfect 
epitaph, as far as I’m concerned: “This 
isn’t a farce, it’s a tragedy.” 

In the original we were left with one 
of the great quotable quotes of all time: 
“T’was beauty killed the beast.” In DINO 
KONG what are we left with? Three immor- 
tal words: “Jack! Jack! Jack!” Which again 
sums up to me what the picture is all about: 
jack . . . bread . . . dough . . . lettuce . . . ma- 
zoola . . . ironmen . . . greenbacks . . . spond- 
ulecs . . . lire . . . MONEY! I’ve nothing 
against a product making a profit — that’s 
the Name of the Game —but I was absolute- 
ly sickened by the preposterous promo- 
tional claims & the ignorance or outright 
disregard for the facts foistered on the 
gullible public by the press. 







In the days (1945) when they still had live prologs In coniunction with major firstrun movies, Eric Jason 
made Cioyce Bump jump on stage when he appeared as "The Body Snatcher." 


M agic. Between 1934 & 1945, Boris Kar- 
loff & Bela Lugosi made 7 films to- 
gether. Some are undeniably classics. 
Yet no matter what the quality, each film 
has the asset of the Karloff/Lugosi magic — 
a magic which to this day continues to en- 
tertain & enthrall audiences. Any exami- 
nation of these pictures must of necessity 
not only evaluate the relative quality of 
the productions but also illustrate the in- 
stability of Hollywood’s ever-changing “star 
system." 

Karloff was a very thoughtful actor; Lu- 
gosi’s histrionics speak for themselves (and 
in a heavy Hungarian accent at that). They 
were both masters of their craft yet rarely 
were/are they considered actors of equal 
weight. 

Karloff remained loved & respected by 
critics & fans alike thruout his long life; his 
death made front-page headlines. Lugosi, 
on the other hand, thru poor judgment in 
accepting film offers, involuntary & medi- 
cinally-induced drug addiction and unfair 
type-casting by the major studios, found 
himself in bad straits — virtually unremem- 
bered and looked upon as a “hack” actor. 
Only in recent times has Lugosi been re- 
evaluated by critics looking at things from 
a different viewpoint than their predeces- 
sors. 

For only one film was Lugosi at the top 
of the Hollywood totem: DRACULA. This 
was his first major movie — it made him a 
star — but from then on HIS CAREER WAS 
ON THE DECLINE. That’s right — only one 
major film behind him and his career was 
already slipping; and once FRANKEN- 


STEIN came along, Lugosi would remain 
forever subordinate to Karloff. This be- 
comes especially apparent wt^en one com- 
pares the films Karloff & Lugosi made fol- 
lowing their successes in FRANKENSTEIN 
& DRACULA. 

Immediately after FRANKENSTEIN, 
Karloff appeared in a few cheapies such 
as NIGHT WORLD (Universal) and ALIAS 
THE DOCTOR (First National) but once 
the profits started rolling in and Univer- 
sal realized Boris’ potential they quickly 
put him in important & well-made films: 
he made the authentic classic THE MUM- 
MY; he starred in the fearsome role of the 
mute brooding butler in THE OLD DARK 
HOUSE; he was borrowed by MGM (the 
Studio of Studios) for MASK OF FU MAN- 
CHU. 


a different cup of tana 

Lugosi was a different matter. He starred 
in Universal’s excellent Grand Guignol 
thriller MURDERS IN THE RUE MORGUE 
(1932) but this movie was almost made as 
a “consolation prize’’ since Bela and direc- 
tor Robert Florey had failed to make the 
grade in FRANKENSTEIN. His next films 
were definite comedowns in status: DEATH 
KISS (with his old partners in vampirism, 
Edward Van Sloan & David Manners), a 
cheapie from an outfit known as World 
Wide Productions; ISLAND OF LOST 
SOULS, an excellent film but Lugosi was 
reduced to the bit-part of a fuzzy-faced 
manimal; WHITE ZOMBIE, again an excel- 



BK as Gray takes it easy after a hard night's work in 
the Val Lewton/Robert Wise classic, THE BODY 
SNATCHER. 


lent film but made by a cheap independent com- 
pany. At this time he also started appearing in 
serials, considered the dregs of filmdom despite 
the fact that they were often more imaginative 
than the feature they preceded. 

True, Bela still had an occasional important 
role in an important film— THE BLACK CAT, 
SON OF FRANKENSTEIN, MGM’s glossy 
MARK OF THE VAMPIRE — but these were the 
exception rather than the rule. 

In 1934, Boris Karloff & Bela Lugosi made 
their first film together: THE BLACK CAT, 
purportedly based on Poe. Universal exploited 
this teaming for everything it was worth. Over 
the years Boris & Bela would continue making 
movies with one another but with a difference: 
Karloff’s roles would increase in size & impor- 
tance, Lugosi’s would dwindle to more menial, 
more meaningless parts. 

the ebon feline 

THE BLACK CAT (Universal 1934). Logic has 
no place in THE BLACK CAT but who cares! 
The film is a classic in all departments: excel- 
lently acted, artistically directed, originally de- 
signed, pleasingly paced, etc. etc. etc. 

^Edgar G. Ulmer’s direction is particularly in- 


teresting. His camera swirls down stairways, 
hovers over chessboards, highlights statuettes 
& stairwells. Ulmer also directed BLUEBEARD 
(1944) but later his talents were wasted on such 
forgettable films as DAUGHTER OF DR 
JEKYLL (1957) and BEYOND THE TIME 
BARRIER (1960). 

Kudos should also go to Art Director Charles 
(BRIDE OF FRANKENSTEIN) Hall. Fort Mar- 
maros is a well-lit, futuristic, architecturally- 
intriguing edifice— a striking contrast to the 
usual cob-webbed, rat-infested horror movie 
house. 

Universal took great care in making Karloff 
& Lugosi’s roles as nearly equal as possible de- 
spite the fact that Karloff was definitely the #1 
Horror Star. The film features performances that 
number among their best: Karloff’s Poelzig is 
secretive, calculating, totally evil; Lugosi’s Ver- 
degast is more high-strung & sympathetic but 
he still exudes an air of menace. Verdegast suf- 
fers from feline-phobia, which allowed Univer- 
sal to justify their use of the Poe title. 

For a Filmbook on THE BLACK CAT, see 
feature immediately following. 

THE GIFT OF GAB (Universal 1934): 

Bela & Boris make guest appearances as them- 
selves in this film, which was little more than a 
showcase for Universal contract players such as 
Gloria (THE INVISIBLE MAN) Stuart and 
the Three Stooges. 

Their next film is not as aesthetically satis- 
fying as THE BLACK CAT but still remains ex- 
citing: THE RAVEN, also purportedly based on 
Poe. 

quoth the ravenous 

THE RAVEN (Universal 1935): 

Dr. Richard Vollin (BELA LUGOSI), a plas- 
tic surgeon with a Poe fixation, is in love with 
Jean Thatcher (Irene Ware), whose conscious life 
he once restored thru an operation. Judge Thatch- 
er (horror veteran Samuel S. Hinds) refuses to 
let Vollin marry his daughter Jean but allows her 
to marry handsome Jerry Holden (Lester Mat- 
thews). Edmond Bateman (BORIS KARLOFF), 
an escaped criminal, comes to Vollin for a new 
face; the insane surgeon gives him one dl right 
-—a face of distorted & hideous proportions. Vol- 
lin then forces the now horrifying Bateman to 
assist him in his odious plans. Vollin invites the 
Judge, Jean & Jerry to his mansion and they soon 
find themselves in a variety of torture devices 
taken from Edgar Allan Poe stories (the Judge 
is strapped under a reizor-sharp pendulum like 
that described in Poe’s “The Pit & the Pendu- 
lum’’). Bateman (not such a bad chap after all) 
rebels and Vollin shoots him. With His Dying 
Breath, Bateman shuts off the machines threat- 
ening Jean/Jerry/the Judge and pushes Vollin 
between 2 moving walls which crush him. 

Universal justified use of Poe’s title this time 
by including in Lugosi’s Poe-enshrined mansion 
a stuffed raven to which Bela soliloquizes, and 
by having Jacqueline Wells perform a modem 




Stanley Ridges, who ably Performed the Jokyll/Hyd^ol^^^LACI^RIDAYTe^^I^Sf 
aits by Boris Karloff of himself as Mord the Merciless In TOWER OF LONDON. 


dance interpretation of the famous Edgar Allan 
Poem. 

While inferior to THE BLACK CAT, this mov- 
ie is still a well-made quality film. Louis Fried- 
lander’s (he later changed his name to Lew Lan- 
ders) direction is simple but colorful. The film is 
great fun; it is a joy to watch Bela reveling in one 
of his most deranged roles. 

This is the only one of the Lugosi/Karloff co- 
starrers which Bela truly dominates. Karloff is 
excellent in his sympathetic role and his Jack 
Pierce makeup job is absolutely horrendous but 
Lugosi steals the show. Dr. Richard Vollin is to- 
tally mad, a complete loon; and Lugosi’s over- 
playing of the role makes him loonier still. 

THE RAVEN features one striking scene in 
particular: Karloff awakens alone in the operat- 
ing room after his operation. Lugosi, from anoth- 
er room, opens a long curtain to reveal 6 full- 
length mirrors — all of which leeringly reflect in 
Karloff’s eyes his now hideous visage. His old 
face was far from beautiful but it was infintely 
preferable to the almost unbearable sight he now 
sees. Infuriated, Boris whips out his six-shooter 
and, firing 6 times, shatters each of the 6 mir- 
rors; then Lugosi enters the room. Karloff at- 
tempts to shoot him, only to hear the “click” of 
an empty gun. The coldly calculating Bela knew 


Boris would waste his bullets on the mirrors, 
leaving him defenseless! 

now you sec it 

THE INVISIBLE RAY (Universeil 1936): 

Dr. Janos Rukh (BORIS KARLOFF) calls a 
group of scientists to his Carpathian laboratory- 
cum-observatory. There he demonstrates an in- 
vention of his which enables the viewer to look 
back in time; with this machine he proves that 
milleniums ago a meteor containing the rare & 
g^werful element Radium X landed in Africa 
Before you can say “Sir Henry Morton Stanley,” 
Rukh & Co. are in deepest, darkest Africa (or at 
least a Universal studio recreation thereof). Rukh 
goes off on his own and finds the meteor. He har- 
nesses the Radium X into a ray which can cure 
blindness and blast boulders (and maybe even 
cure blind boulders). He discovers to his dis- 
may, however, that the Radium X has “poisoned” 
him: he glows in the dark and his slightest touch 
is fatal! He keeps this secret from all but Dr. 
Felix Benet (BELA LUGOSI), who develops an 
^tidote to Rukh’s radiation poisoning. The ra- 
diation is ^so affecting Rukh’s brain, driving 
him slowly insane. He leads people to believe he 




Karloff being made up once again by the master 
hand of Jack Pierce, the man who turned him into 
Frankenstein, Im-ho-tep, the mute menace of THE 
OLD DARK HOUSE, et ol. 


has been killed : this allows him to concoct a plan 
of revenge against his expeditionary colleagues, 
whom his crazed mind believes have stolen his 
invention. This also allows his faithful wife Di- 
ane (Frances Drake) to marry Ronald (Frank 
Lawton), whom she loves. He attempts to kill 
the group off one by one but before he can con- 
summate his revenge his wise old mother dashes 
the antidote from his hands. Radiation consumes 
him and he dies in a flash of flaming phosphor- 
escence. 

THE INVISIBLE RAY is unique among the 
Universal horror classics: unique because it is 
the only true science fiction film of the bunch, 
unique because it predated the sci-fi boom of the 
50s. 

Karloff is definitely the star of this film but 
Lugosi’s role should not be ignored. 

Karloff in curls, bushy eyebrows, and mus- 
tache is perfect in the role of Janos Rukh, a role 
which requires a lot of anguish, anger & a bit of 
overplaying. Karloff was helped in his role by 
John P. Fulton, Universal Special Effects wizard. 
Fulton superimposed a steady, pulsing glow over 
Karloff to make him appear radioactive; he later 
used this same technique for MAN-MADE MON- 
STER (1941) & THE SCARLET CLAW (1944). 

THE INVISIBLE RAY has several memor- 
able scenes but foremost among these is the stun- 
ning opening in the observatory. Karloff’s narra- 
tion over a screen filled with images of meteors 
& nebulae is indeed “the stuff that dreams are 
made of.” Or nightmares. 

Starting with & including this film, Karloff 
& Lugosi would never again be equal partners; 
from this point on, Karloff would dominate. 

introducing ygor 

SON OF FRANKENSTEIN (Universal 1939): 

Wolf von Frankenstein (Basil Rathbone)— son 
of the original Dr. Frankenstein— along with his 
wife Elsa (Josephine Hutchinson) and son Peter 
(Donnie Dunagan) arrive to claim the ancestral 
Frankenstein castle— obviously to the great dis- 
pleasure of the townspeople. The next day Wolf, 
exploring the ruined laboratory (ruined when the 
Monster pulled the explosive switch in BRIDE 
OF FRANKENSTEIN) is almost killed by one 
Ygor (BELA LUGOSI), a demented blacksmith 
with a deformed & broken neck— the result of a 
bungled hanging. Ygor shows an astonished Wolf 
the comatose body of the Frankenstein Monster 
(BORIS KARLOFF), supine in a secret passage- 
way. Wolf, under the spell of Dat Ole Monster 
Magic, lets his scientific curiosity get the better 
of him and attempts to bring the creature back 
to life. Wolf, thinking he has failed, later 
learns the truth: the Monster is alive and a craz- 
ed Ygor is using him to murder the members of 
the jury that originally sentenced the blacksmith- 
to death on the gallows. A suspicious Inspector 
Krogh (Lionel Atwill) comes to call; Krogh has 
one wooden arm, the result of a childhood encoun- 
ter with the Monster. Ygor, fearing Wolf will 


Karloff in THE RAVEN, makeup by Jack Pierce. 




A syringe to moke one cringe is contemplated by o 
suove Boris in BLACK FRIDAY (Universal 1940). 


harm the Monster, attacks him with a pick but 
Wolf shoots & kills him. The Monster is both 
saddened & angered at finding his only friend 
dead; he retaliates by kidnaping Peter. Wolf & 
Krogh go in pursuit of the Monster, finally con- 
fronting him in the laboratory. The Monster 
places Peter on the ground and the fighting be- 
gins ; once again, Krogh’s right arm is ripped off 
his shoulder. Wolf grabs a chain dangling from 
the ceiling and swings into the patchwork patsy, 
kicking him into a boiling sulphur pit which con- 
sumes him in a barrage of bubbles & brimstone. 

SON OF FRANKENSTEIN ranks as a great 
film, which can be enjoyed by horror buff & non- 
horror buff alike. This film heralded the arriv^ 
of Universal’s Second Age of Horror and, accord- 
ingly, is an expensive, lavish, carefully-made 
film. Frank Skinner added an excellent musical 
score, Rowland V. (TOWER OF LONDON) Lee 
briskly directed and, of course. Jack Pierce did 
the magnificent makeup jobs. 

An interesting aspect of this film is Jack Otter- 
son’s sets. These are mood sets: totally unrealis- 
tic, totally bizarre, totally right for the movie. 
They were designed to perform the same function 
as those in the expressionistic German films of 
the 20s such as THE CABINET OF DR. CALI- 
GARI. 

Lugosi was provided with one of his 3 or 4 
greatest roles in the character of Ygor, the beard- 
ed, broken-necked blacksmith. Ygor is crude, 
vulgar, illiterate— the complete antithesis of 
Lugosi’s other great characterization, Dracula. 

Rathbone is at his polished best as the nervy 
Wolf von Frankenstein and Atwill is at his At- 
williest as Inspector Krogh but in the end the 
film belongs to the Monster: Boris Karloff. Ac- 
tually, Lugosi’s Ygor is a more original and, for 
that reason, seemingly better played character 
but the power Karloff brings to the role of the 
Monster (“the best friend I ever had,” he often 
said) cannot be denied. This would be the third 
& lastime Karloff would wear the Pierce-applied 
electrodes & the 18-pound boots; he could see 
that, inevitably, the series was going downhill. 

SON OF FRANKENSTEIN is a wholly profes- 
sional film— in my opinion, one of the 4 best 
Frankenstein films ever made (the other three 
being FRANKENSTEIN, BRIDE OF FRANK- 
ENSTEIN and FRANKENSTEIN: THE TRUE 
STORY). For a complete filmbook on SON OF 
FRANKENSTEIN, see FM #52. 

Bela & Boris’ next film was a distinct come- 
down in quality from their previous excursions 
into the eerie: BLACK FRIDAY (Universal 
1940). 

jekyll-hydc plot 

Dr. Ernest Sovac (BORIS KARLOFF), his 
daughter Jean (Anne Gw 3 mne) & Prof. Geo. 
Kingsley (Stanley Ridges) are out driving when 
Red Cannon, a gangster being pursued by men 
he double-crossed, plows into the Professor’s 
car. Dr. Sovac determines that Prof. Kingsley 




Lugosi can hardly believe his eyes at the astronomical wonder revealed In THE INVISIBLE RAY. Next to 
him sits Frances Drake, who the year before had been menaced by Peter Lorre (and caressed by Colin 

Clive) in MAD LOVE. 


can only be saved if part of Cannon’s brain is 
transplanted into the Professor’s skull, thereby 
killing the gangster. Thru Kingsley, Sovac hopes 
to discover the location of the dead Red Can- 
non’s $500,000 loot, for this money would enable 
him to carry on with his scientific research. Upon 
recovering, Kingsley finds himself confused & 
tired, the Red Cannon half struggling to get thru. 
He reverts to Cannon (also played by Stanley 
Ridges) and begins killing off members of the 
gang that caused his crash. After a series of har- 
rowing events, Cannon/Kingsley recovers the 
loot and kills Eric Marney (BELA LUGOSI), 
the leader of the gangsters. He changes back to 
the gentle professor, seemingly for good, but a 
police siren again causes the transformation. He 
tries to kill Jean and get back the money from 
Sovac but Sovac shoots him. Sovac is found guil- 
ty of murder and sent to the electric chair. 

This is typicEil 40s foolishness, a film which 
would have faded into obscurity if not for the 
appearances of Bela & Boris. Like most low- 
budget horror flicks of this period, action & 
overtness are stressed over the care & subtlety 
which characterize such 30s classics as THE 
BLACK CAT and THE MUMMY. True, the 40s 
werenottotally devoid of imaginative horror thrill- 
ers: there were THE WOLFM AN, the Val Lewton 



Beginning to glow phosphorescent, Karloff fixes 
Lugosi with a stbre and a moment later kills him 
with his touch of death. 




films and a few others. However, staple scare Ics who blast THE BLACK CAT and rant over 
fare of the 40s consisted of quickly ground out, THE RAVEN feel compelled to capitulate before 
serial-paced programmers made for juvenile au- the celluloid charisma of THE BODY SNATCH- 
diences. By the time many adults considered the ER 

u , , . . ^ ■ Robert (CURSE OF THE CAT 

PEOPLE. THE DAY THE 
EARTH STOOD STILL. THE 
HAUNTING. THE ANDROM- 
EDA STRAIN —yes, even THE 
SOUND OF MUSIC) Wise 
directed this movie, which 
was based on the Robert 
Louis Stevenson story of 
the same name. Wise be- 
longs to that elitist 
group of directors who 
infuse their very per- 
sonality into their 
work —a group includ- 
ing James Whale, Al- 
fred Hitchcock, 
Jacques Tourneur, 
Robert Altman and a 
few others. 

In no other film is Kar- 
loff’s dominance over Lu- 
gosi so evident. Their 
scene together is recogniz- 
ed as one of the best ever, 
yet Lugosi’s role is so mi- 
nute when compared to Kar- 
loff’s that the confrontation 
is almost embarrassing. 

As Gray, Karloff gives one of 
his all-time great performances. 

- Gray the ressurectionist is a man 


final curtain together ^ 

THE BODY SNATCHER (RKO 1945); 

Edinburgh 1832. Dr. MacFarlane (played 
by the late great Henry Daniell, an actor who nev- 
er achieved the stardom he deserved ) hires a body 
snatcher. Gray (BORIS KARLOFF), to bring 
him subjects for dissection. Donald Fettes (Rus- 
sell Wade), a student, discovers this but keeps 
mum in the name of science. MacFarlane finds 
that Gray murdered a girl in order to provide 
him with a subject. Fettes advises the doctor to 
get rid of Gray but Gray virtually has MacFar- 
lane in his power: if MacFarlane goes to the po- 
lice, they’ll discover how he’s been paying Gray 
to rob graves. Joseph (BELA LUGOSI), Mac- 
Farlane’s servant, learns of the murder and at- 


of pure, unmitigated evil— one of the 
few roles in which Karloff does not even 
attempt to elicit sympathy. Karloff went 
on to make 2 more films for Lewton: ISLE 
OF THE DEAD and BEDLAM. 

THE BODY SNATCHER was an exceptional 
film to end an exceptional partnership. 

Karloff & Lugosi continued to make films but 
not together. Karloff's career continued soaring 
until his still-too-soon death in 1969 at the age 
of 81. Lugosi was hospitalized because of his in- 
voluntary drug addiction in 1955; he recovered 
and staged a brief comeback in 1956 and then he 
died. 

A much-maligned Hungarian & a saintly Brit- 
ish gentleman: a seemingly odd alliance to 
achieve such electric & enduring results. 


tempts to blackmail Gray; Gray kills him. Mac- 
Farlane determines to be rid of Gray forever and 
kills him. Later, MacFarlane is driving a coach, 
nerves on edge, with the freshly-exhumed corpse 
of a woman in the back seat. Seeing the woman’s 
face, the distraught doctor thinks it is Gray’s. 
He yells, the horse bolts, they crash off a cliff. 

Producer Val Lewton was a Russian-born film 
genius. The low-budget movies he produced for 
RKO were subtle, shadowy, highly literate horror 
films which rank among the best of all time; THE 
BODY SNATCHER is no exception. Even crit- 
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Considerable coverage on films highlighted in 
this feature may be found in the following back 
issues of FAMOUS MONSTERS: 

BRIDE OF FRANKENSTEIN (21) 
DRACULA (22, 23) 

FRANKENSTEIN (56, 57, 58) 

ISLAND OF LOST SOULS (81, 82) 
MURDERS IN THE RUE MORGUE (64) 
THE OLD DARK HOUSE (66) 

THE RAVEN (83. 84) 

SON OF FRANKENSTEIN (52) 

WHITE ZOMBIE (60) 


END 
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. I mad scientist works to 
revive the Frankenstein mon- 
' r. And he succeeds, in time 


for the iiving corpse to do bat- 
tie with a rampant woHman. 
Liihlninf, tanis, and action 
galore. Fifhi between the mon- 
sters is one of horror fitmdoms 
finest. Stars Lugosi as Franken- 
stein, and Chaney as Woifman. 
e2227/S9.95 SUPERSONLY 



Follow-up'feature to "Doom of 
Oracuia. Kariolf stars as sci- 
entist disguised as Carny own- 
er, who is journeying the wortd- 
over in search of the Franken- 
stein monster. And, linatly, he 
finds it . . . returning it to life. 
But then, Iroubfel For the Woll- 
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Boris Karloff portrays a car- 
nival owner who locates Ihe 
remains of Count Dracula. He 
brings Ihe vampire back to 
life, and sends him on an ut- 
terly diabolical mission. Soon, 
however. Karloff realiies he 
has made a mistake, as Dra- 
cula turns on him! John Car- 
radine plays Dracula. Sequel 
is "House of Frankenstein" film. 
e2246/S9.95 



able performances; one of Ihe 

E real horror films. Excavation 
> Egypt uncovers tomb of 
Mummy Im-ho-tep. Thai nighl, 
he comes back to life. Aner 
murdering one ol Ihe scientists, 
the bandaged beast makes for 
London. There, he seeks the 
reincarnalion of his one-time 
Egyptian mistress. Film is Im- 
ho-fOPS! S2224/S9.95 



picture featuring HG Wells' clas- 
sic character. This eKort in- 
troduced Ihe great Claude 
Raines to Ihe industry. Slarl- 
ling special effects by John P. 
Fulton, which show man who 
becomes transparent due to 
scientific experiments. A chill- 
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Here is an exciting sequel to 
"The Mummy." Lon Chaney por- 
trays the man of rotted cloth, 
as he terrorizes a scientific 
gathering about his sacred sar- 
cophagus. And, as fate would 
have il, he falls for Ihe young 
lady scientist who is a part ol 
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Ihe huge body, Igor's 
brain Is inserted. He 
speaks, mwes and all 

monster goes blind, 
in a rage he wrecks 
his creator's lab! 
Scary! I<22087/S9.S5 
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The famous Franken- 

vived in an amazing 
fashion via a brain 
transplant. Igor, the 
hunchback, gives his 
brain to the creature 
This film is laken from 
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led town and begins to live 
a parasite, sucking Ihe blood 
— 1.:_ ground 


:ounlry fo 
s welt. . 


infamous monster 

. and hunted. One of the 
most unusual Dracula films 
ever produced. A must. *2273/ 
59.95 



A team-up of two great horror 
actors. Lionel AtwiH portrays a 
mad scientist, and Lon Chaney, 
a truck driver killed in an acci- 
dent. Alwill discovers Ihe body 
and through the use of high- 
voltage electricily, brings Cha- 
ney back to life. But the truck 
drivel is no longer human: He's 
become an electric monstro- 
sity! 112264 $9.95 



A classic of lilmmaking. The 
ol Hugo’s im- 
stars Charles 
Laughton as me horribly mis- 
shapen hunchback called Qua- 
simodo. This brilliant film fells 
ol the beast’s love lor a beauty: 
The gypsy Esmeralda. And Ihe 
horrors that befall Ihe young 
girl in Ihe France ol yore. A 
sensilive monster movie. 
“2238/ S9.95 SUPERS ONLY 
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Many Ians of horror films 
consider Christopher Lee the 
finest screen Oracuia. And in 
this film, his awesome talent 
is in evidence. Tall, violent, 
and menacing. Lee 



Joan Crawford, Star of "What- 
ever Happened to Baby Jane" 

6 lined with "Rosemary's Baby" 
ill Castle to create this mod- 
ern-day horror classic. This 
film is not lor the faint-hearted, 
as it is about a series of brutal 
axe-murders. Is Crawford vic- 
tim or killer? Warning: vicious 
axe-kiltings appear in this film 
A real shocker! ff2266/S9.95 





Peter Lorre stars in this incred- 
ible film ol a concert pianist. 
So far, not very frightening. But 
when he is possessed by dev- 
ilish madness, his gentle hands 
become instruments of vile 
murder. And then is unleashed 
the incredible Beast With Five 
Fingers. Lorre at his horrilic 
best, with a fine supporting 
cast. K2230,«9.95 


To order any of these items, please see last pa^ of this magazine 
for convenient RUSH ORDER PORM- 




Lugosi & Karloff 
clash again in the shadow of 



Chopter 1 

THE MYSTERIOUS STRANGER 

Their passport showed them to be Mr. 
and Mrs. Alison of New York City, USA. It 
also described Peter Alison as being s'll" 
tall, light-brown hair, gray eyes, author by 
occupation, born 1908. 

There was likewise a brief description 
of Joan Alison but neither the description 
nor her accompanying photo did justice 
to her winsome beauty. 

Peter Alison: David Manners. Joan: 
Jacqueline Wells. 

We first meet the Alisons as Dr. Verde- 
gast first met them — in a reserved com- 
partment on the train from Budapest to 
the northeastern district of Hungary. 
Already they had toured many thousands 
of miles since leaving New York. Already 
they had seen much that was novel and 
thrilling, and now they were bent on spend- 
ing a few days amidst the glorious scenery 
of the Czechoslovakian frontier. 

The train had just left Budapest when a 
conductor pulled open the door of the Ali- 


sons' compartment. He looked harassed 
and dismayed, and being aware of their 
nationality, he spoke to them in English 

“Excuse me. sir — excuse me, madam - 
but a grave mistake has occurred. I know 
that you have book' this compartment for 
your two selves but through som’ meesun- 
derstanding a seat in it has been disposed 
of to a gentleman traveling alone. It is 
mos' regrettable — ” 

“Excuse me, sir— excuse me, madam.*’ 

At that moment a tall man appeared 
in the doorway behind the conductor. He 
was lean and gaunt, with a strange, pallid 
face that might have seemed expression- 
less but for the eyes, which were dark and 
singularly piercing. There was something 
about him that struck the Alison's as being 
uncanny, though neither of them could 
have explained why. Nor did his manner 
actually bear out that expression, for 
when he spoke his tone was extremely 
courttious. 
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Vilus Verdegast ■ BELA Ll’GOSI 

“Do please forgive this intrusion.’’ 
he said in almost faultless English. “I 
am afraid the conductor is making a 
great deal too much of this affair and 
there is no need for you to put your- 
selves out. I can make myself quite 
comfortable in the corridor.” 

Alison glanced at his young wife. He 
would have preferred to he alone with 
her but it would have been the height 
of selfishness to let the stranger ac- 
comodate himself in the passageway 
while there was a perfectly good seal 
unoccupied. 

“If there were only another vacant 
place.” the conductor was saying, "but 
the train is full — ” 

"Don’t worry.” Peter Alison inter- 
rupted, “we are only going as far as 
Vizhegrad and the gentleman is quite 
welcome to share this compartment if 
he wishes.” 

"That is very kind of you," the 
stranger said. "If you really do not 
mind — no? Thank you thank you.” 

He came into the compartment and 
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A sinister sidelook from BORIS. 


A worried reaction from BELA, 


sat down opposite the Alisons. The con- 
ductor retired and closed the door and 
the train rumbled onward through the 
deep blackness of the Hungarian coun- 
tryside. The noise of the train’s wheels 
filled the compartment, drowning out 
the sound of the driving rain that 
slashed against the windows. It was a 
foul, wild night. 

Half an hour passed and no word 
was spoken. Peter. Alison found him- 
self stealing frequent glances at the 
stranger. In some odd way the man 
drew his attention — perhaps because 
he was so unusual a type and because 
he, Alison, as a novelist, was a student 
of human nature. 

He wondered what the man did for 
a living. Maybe a scientist, or a scholar 
— a professor at some university, per- 
haps. Queer sort of fellow. His face was 
like a mask, except for those dark, liv- 
ing eyes. There was a certain look 
stamped upon his features, as if in- 
delibly, and all at once the young 
American realized that the look might 
have come from some intense, pro- 
longed suffering. It was hard to say. In 
repose, the face was so still and im- 
mobile — except for those eyes. 

One other thing Alison noticed. The 
stranger kept studying Joan. 

It was a heavy suitcase on the lug- 
gage rack above Joan’s head that fin- 
ally caused the silence to be broken. It 
had not been placed on the rack too 
securely and the motion of the train 
gradually dislodged it until it was on 
the verge of falling on the girl. Alison 
and the stranger happened to see it 
toppling and with one accord jumped 
up to thrust it back onto the rack. ; 

The suddenness with which they 
sprang to their feet startled Joan and 
her husband looked down at her apolo- 
getically. 

“The suitcase almost dropped on you, 
dear,” he explained. “I’m sorry if we 
frightened you.” 

“It is better to be frightened than 
hurt,” observed the stranger. He smiled 
at Joan and has face transformed by 
that smile. It became kindly, and oddly 
pleasing. 

Peter turned towards him. Perhaps 
the man had meant nothing by staring 
at Joan, after all. 

“My name is Alison,” Peter said: 
“Peter Alison. This is my wife.” 

The stranger bowed. 

“I am Doctor Verdegast.” And then, 
after a pause: “I believe you remarked 
that you were going to Vizhegrad?” 

“Yes, and from there to Goemboes 
by bus.” 

“Goemboes is very beautiful,” the 
other murmured. “I am going very near 
there myself. I go to visit — ” He hesi- 
tated, and his lips seemed to tighten. 

“I go to visit — an old friend.” 

He sat down again and so did Peter 
Alison. In a little while he saw Ver- 
degast studying Joan again and once 
more he felt resentful of the man’s in- , 
terest in her. 

Verdegast suddenly caught Alison’s i 
glance and noted the glint in his eyes. | 
“1 beg your pardon, my friend,” he 
said slowly, “but 18 years ago I went 
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Heroine horrified by aftermath of fight in the dungeon. 


to war — the Great War — leaving be- 
hind me my wife. Your own wife — 
she reminds me very much of her.” 

The bitterness and the sadness in his 
voice made Alison ashamed of having 
glared at him so threateningly. There 
was another spell of silence and then 
the mysterious stranger went on speak- 
ing. 

“Have you ever heard of Kurgaal? 
It was a Russian military prison in 
Siberia. Even after the war had finished 
the men in it were not released for 
many years — that is, those of them who 
survived the horrors of its dark dun- 
geons. They were forgotten amid the 
throes of the Russian revolution and 
the resulting unrest. No order for their 
release came through for a long time — 
a long time.” 

He paused . . . and on resuming, it 
was as if he had forgotten the presence 
of his listeners. 

“Many men went to Kurgaal,” he 
breathed, “and few have returned. But 
I — have returned. After 15 years I — 
have returned!” 

He gazed into space, and to the 
Alisons the glitter in his eyes seemed 
all at once to become dangerous, venge- 
ful, tainted with a streak of madness. 
The young couple looked at each other 
uneasily. 

Meanwhile, the train thundered on 
through the wild darkness of the storm- 
lashed. wind-swept night. 
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Chapter 2 

"THE GREATEST GRAVEYARD 
IN THE WORLD" 

It was raining as hard as ever when 
the train arrived at Vizhegrad and the 
Alisons were glad to gain the shelter of 
a bus bound for Goemboes. 

The vehicle was a single-decker and, 
apart' from the driver, the young couple 
were its only occupants at first. But 
just as the man at the wheel was start- 
ing up the engine, Dr. Verdegast ap- 
peared. 

“Will you drop me off at Ft. Mar- 
maros?" he asked the driver. 

The man at the wheel nodded and 
Verdegast took a seat in. the bus. He 
was followed by a gigantic Hungarian, 
whom he. addressed as Thamal (-Harry 
Cording): and who turned out ito be 
his manservant, who had travelled on 
the train with his master's luggage. 

The bus jogged onward and it was 
obvious from its motion that the road 
was pretty rough. The passengers were 
bumped about with some violence and 
Thamal sat with one great hand planted 
on his master’s luggage to prevent the 
cases from being scattered all over the 
floor. He uttered an occasional grunt 
of displeasure and it was the only sort 
of sound the Alisons ever heard him 
make, though they never actually dis- 
covered whether or not he was a mute. 

The bus driver began to talk. “All 


of this country was one of the greatest 
battlefields of the war. Tens of thou- 
sands of men died here.” 

Dr. Verdegast pursed his lips but 
made no comment. 

“You see the ravine on the left-hand 
side of the road?” the driver continued. 

The Alisons peered through the win- 
dows of the vehicle and were able to 
make out a gully that flanked the 
highway. 

“That ravine was piled 1 2 deep with 
dead and wounded men,” the driver 
observed. “A stream runs through the 
middle of it and they say it was red — 
a river of blood. In a little while we 
shall be skirting the foot of a hill. It 
was the site of Ft. Marmaros. Yes, 
where you wish to alight, sir.” This to 
Verdegast. “The house of Engineer 
Poelzig now stands there. He built his 
home on the very foundations of the 
fort.” 

The driver sighed, and; 

“Marmaros!” he added. “The greatest 
graveyard in the world . . .” 

The words were scarcely spoken 
when disaster overtook the Goemboes 
bus. The driver had diverted his atten- 
tion from the road and it was not until 
too late that he saw a section of it had 
collapsed — doubtless owing to the 
heavy rains. In short, a landslide had 
occurred since his last trip along this 
wartime route and several thousand 
tons of earth had slumped into the 



BORIS watches BELA display best manners with David Manners. 


ravine. 

The driver tried to jam on his brakes 
but he was on the landslide before he 
could bring the vehicle to a standstill. 
A horrified cry escaped him as the bus 
lurched down the steep bank of the 
gully. It overturned, slid to the foot of 
the slope. To the sound of the storm 
was added a series of heavy crashes, 
accompanied by the grinding of metal, 
the splintering of glass and wood — and 
human voices shrieking in panic, pain 
and terror . . . 

Chapter 3 
HOUSE OF DOOM 

The bus came to rest near the edge 
of the brook that ran through the ra- 
vine. It finished up on its side, two of 
its wheels turning slowly, the rain 
beating down on the wreckage. Fumes 
ascended and evaporated into the wet 
darkness. Fortunately the gasoline did 
not catch fire or no one would have 
emerged from the vehicle alive. 

Presently a figure clambered into 
view. It was the figure of the giant 
Thamai and he was followed by Verde- 
gast. Then Peter Alison appeared, the 
limp form of Joan clutched in his arms. 

Panting with agitation as well as 
exertion, the young American strug- 
gled out of the bus, laid his wife on 
the soaking ground and knelt beside 
her. Verdegast climbed back into the 


vehicle to see how the driver had fared 
and discovered him lying with a broken 
neck dead. He rejoined Alison and 
Thamai. who were both bending over 
Joan and trying to revive her. “The 
driver has been killed.” 

“Poor devil!” Peter groaned. Verde- 
gast, you’re a doctor. Tell me — is my 
wife badly hurt? I can’t rouse her!” 

Peter’s voice trembled with emotion 
but after a brief examination Verdegast 
was able to put him more at his ease. 

“She’s alive and, so far as I can tell 
at present, her injuries don’t seem to be 
severe. But we must get her out of 
here.” 

“Who is this Engineer Poelzig, or 
whatever he's called?" Peter asked. 
“The person the driver mentioned — the 
man who built his house on the site of 
Ft. Marmaros. Is he the friend you were 
going to visit? In any case, we could 
go to him.” 

Verdegast nodded, and shortly after- 
wards they were making their way from 
the gully, Thamai carrying Joan in his 
mighty arms. Peter and the doctor laden 
with the baggage. In this fashion they 
at last reached the house of Poelzig, 
approaching it through thickets of 
shrubbery planted since the war. 

The house was of a peculiar design, 
large and ultra-modern, elaborately 
angular, and the lights that shone from 
its windows were of a cold, hard 
quality. To Peter Alison, even in his 


distracted frame of mind, there was 
something chilling and inhospitable 
about the very look of the place, some- 
thing unaccountably forbidding. 

Arriving at the front door, Dr. Ver- 
degast rang a bell, and in a minute or 
two the summons was answered by a 
manservant in a dressing gown, a sallow 
individual with thin features and a mop 
of thick black hair. 

“Is Herr Poelzig in?” Verdegast in- 
quired. 

“Herr Poelzig has retired,” was the 
answer. “1 am Andreas Sandomir, the 
Majordomo (Egon Brecher) of his 
household. Is there anything I can do 
for you?” 

“Awaken Herr Poelzig and tell him 
Dr. Verdegast is here. Wait, you had 
better take us first to a room where I 
can dress this lady's injuries.” 

Sandomir shot a glance at the crum- 
pled figure of Joan, who was still un- 
conscious in the arms of Thamai. 

“We have had a bad accident,” Dr. 
Verdegast continued.” A man was killed. 
After you have aroused your master, 
perhaps you will be good enough to 
telephone the authorities at Vizhegrad 
and let them know what has happened. 
Tell them that the station bus to 
Goemboes jumped the road near here 
and the driver met his death.” 

The Majordomo drew back hesitantly 
and permitted the travelers to enter. 
Then he conducted them through the 
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strange house. 

They climbed a staircase and were 
shown to a room off a spacious cor- 
ridor. There was a square, low bed 
amidst the furniture in this room and 
Joan was placed on it, after which 
Verdegast turned to Sandomir again. 

“Take my manservant with you,” he 
said. “Find quarters for him. We shall 
be compelled to stay here overnight and 
I am quite sure Herr Poelzig will not 
object.” 

The last words were spoken in an 
almost menacing tone but Peter Alison 
did not notice it for he was bent anx- 
iously over his beautiful young wife 
and at the moment had thoughts only 
for her. 

Verdegast joined him as Sandomir 
and Thamal made their way from the 
room and presently the doctor was 
examining Joan’s bruises more fully. 
Then he picked up a small first-aid kit 
that had formed part of his. luggage and 
began treating the girl’s injuries, which 
proved to be slight. He eventually 


turned and spoke to Alison reassur- 
ingly. 

“There is no need to worry,” he said. 
“She has been knocked unconscious and 
has suffered one or two cuts and bruises 
but I am certain that after a good 
night’s rest she will be quite alright — 
and, by giving her an injection, I have 
made sure she will sleep well.” 

Chapter 4 
THE SATANIST 

As Verdegast finished talking the 
door opened slowly and, glancing round, 
Verdegast and Peter Alison saw a tall 
man cross the threshold, a man who 
gave an impression of slyness, his eyes 
strangely compelling as if all the strength 
of his character were focused there in 
a subtle contradiction of his otherwise 
shifty manner. 

Peter Alison had originally sensed a 
certain uncanniness about Verdegast 
when he first met the doctor on the 
train. He experienced that same feeling 


on setting eyes on this man — but it was 
much more acute. At the same time he 
realized that, although Verdegast had 
claimed to be visiting an old friend, 
there was no friendliness in the glance 
which now passed between these two 
men — only a chilling, latent hostility. 

“It has been a long time . . . Hjalmar 
Poelzig,” said Verdegast with a queer 
intake of his breath. “The years have 
been kind to you. You have not changed 
a greqt deal.” 

HJALMAR POELZIG: BORIS 
KARLOFF: 


Poelzig made no response. His eyes 
shifted to the prone figure of Joan and 
seemed to dwell on her lovely face as 
she lay there unconscious. 

“An accident on the road below,” 
Verdegast explained briefly. “We are 
all fortunate to be alive. Mr. and Mrs. 
Alison were going to Goemboes. I took 
the liberty of bringing them here, as 
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Mrs. Alison was slightly injured.” 

“Of course,” said Poelzig and; though 
the phrase was meant to express hos- 
pitality, there was no such sentiment in 
the tone of his voice. 

“I have given Mrs. Alison an injec- 
tion,” Verdegast continued. “She should 
be perfectly alright in the morning.” 

He move towards Poelzig and, pass- 
ing him, went out into the corridor. 
After another glance at Joan, Poelzig 
turned and indicated a sitting-room 
across the way. 

Poelzig and Verdegast entered the 
room. Poelzig seemed to understand 
that the doctor had something to say to 
him which was best said in private. 
Peter Alison had remained with Joan 
and, once in the sitting-room, the two 
Hungarians were alone. 

Chapter 5 

"YOU ARE MAD!" 

“Fifteen years ago you sold Mar- 
maros to the Russians,” Verdegast said 


thickly. “You scuttled away in the 
night and left the rest of us to die. 
Poelzig, you have a talent for effrontery 
as well as architecture. You chose this 
place to build your house — a master- 
piece of modern construction built upon 
the scene of past destruction. The be- 
trayer of ten thousand men returns to 
the spot where he committed his 
crime!” 

He laughed bitterly and then, with 
a change of countenance, drew nearer 
to his host. The latter’s face was ex- 
pressionless. 

“Those of the garrison who died were 
fortunate,” Verdegast ground out. “/ 
was taken to Kurgaal — Kurgaal, where 
the soul is killed . . . slowly. Fifteen 
years I’ve rotted, and now we're face to 
face again. Where is my wife? And 
where is my daughter?” 

“What do you mean?” 

“Don’t try to bluff, Poelzig. I know 
what happened — I know now that you 
always wanted my wife.' After Mar- 
maros, you told her that I had been 


killed. You induced her to go to Amer- 
ica with you. I found out that much 
when I eventually came home from 
Kurgaal and I traced you to the States 
— then to South America — then to 
Spain — and at last to here, Where is 
she, Poelzig?” 

“Vitus Verdegast, you are mad!" 

“Mad, eh? I ought to be! But I am 
sane enough to know something of the 
truth. What have you done with my 
wife?” 

The doctor’s voice had risen, and he 
was advancing with upraised hands as 
if to wrest an answer from Poelzig by 
sheer force. But before he could lay 
hold of the man, he saw Peter Alison 
emerge from the room in which Joan 
was sleeping. 

Verdegast controlled himself and 
stepped back. Observing the two men 
across the corridor, the young American 
walked towards them hesitantly. 

“I — I hope Tm not intruding,” he 
said as he joined them in the sitting- 
room. (Conclusion Next Issue.) 


END 
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aPPLeSCULPTUReKIT 

JusI follow simple Instructions and you will be 
able to create extraordinary, realisfac, ghoulish 
SHRUNKEN HEADS! This gory hobby kit contains 
all the information and equipment you need to 
transform 6 every-day-type apples into Ihes' 
ugly, shrivled heads. Shrinker, templates, bead 
(to create digusting faces), hanks of hair, 
carving tool, gloss finish, water colors, an 
apple hangers are Included in this big fun-kit! 
Vincent Price enjoys his kit, and we know that 
r entire family will be I ' ' *■ 


: fascinated by this 


hyl You know that you can do it! #24i48/S10.95 



PLanet oF ThE APES 



JIGSAW 


AND POSTER PUZZLES 


7 MODEL KITS 



S" 

ACTION 

DOLL 


twists in a lile-like 
.lion (with removable 
clothes). Ursus Is al- 
most real! Now go APE! 



To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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I S HE "The Man Who Turned to Stone"? 
Lewis STONE? ROCK Handsome? Cor- 
rectly re-arrange the letters in this 
title— YES I LOVE MY RAT— and you'll 
find out where the film was at. 




MYSTERY PHOTO No. 96 

She wos a Face of Fright in THE NIGHT OF 
THE LIVING DEAD. 

Among the early hundreds who identified 
Mystery Photo #95 as a 3 Stooges comedy 
(either WE WANT OUR MUMMY or, a few 
said, MUMMIES' DUMMIES) were ED EATON, 
JIM O'NEtLL, JOE DeGIORGIO, DAVID LADY, 
BOB THORPE. JAMES KING, KIRK CRANE, 
J.A. LODOR, SIMON GLICKMAN, ERIC S. 
POLING, JOHN HARDER, RICHARD PAREJA, 
DAVID BENGEL, MARTIN SMITH, CHARLES 
MASTRANDREA, RUSTY WOLFE, BOB VEN- 
KER, JIM SHEELY, TOM LEUCUTA & JAMES 
BLASCOVICH. 



for our 10 to 15 year-old readers 

RIZES? 


30 fabulous back issues — many out-of- 
1 print collectors’ items — of FM, start- 
ing with #71 PLUS— 81 issues in all of 
future FMs, yet to be edited! 

All to be divided among tbe 15 most 
sincere, inspiring letter writers, telling 
truthfully what FAMOUS MONSTERS 
means to them, what it has done for them, 
what life was before they became PM 
fans or what life would have been without 
the magazine. 

Richard Milakovic Jr., a Public Account- 
ant in Mechanicsburg, Pennsylvania, read 
the letter by Ron Leeds in FM #130 fanatic- 
ally criticizing our magazine, its editor 


& publisher, emphatically stating that he 
(Mr. Leeds) would like to see FM banned 
thruout the land, he having taken the pri- 
vate step of burning his young son’s entire 
collection. 

Mr. Milakovic Jr. is a father who feels 
differently. He has a son (pictured in this 
article) whom he would be pleased & proud 
to have grow up a fan of PM like his father 
before him. In his letter which follows he 
tells why. And goes beyond that to offer 
the basis for a CONTEST, which we at 
FM have worked out in detail. 

First read Mr. Milakovic’s letter, then 
the details of the contest. 


Being an avid fan of FAMOUS 
MONSTERS since its first issue in 
1958, I would like to share my ex- 
periences with you, your readers 
and Mr. Leeds. 

I can still remember when I first 
got my hands on FM, at the age of 11, 
and the excitement of looking thru 
that first issue with all of the pic- 
tures of my favorite monsters & 
monster movies. To me at that age 
in my life it was the best thing that 
could have happened to me. The only 
disappointment to me then was my 
parents who, like Mr. Leeds, were 
quite upset at my reading that “so- 
called junk.” f used to peddle my bi- 
cycle 10 miles to the nearest store 
that sold FAMOUS MONSTERS and 
then sneak the issue back into my 
house because my father said I was 
wasting my time reading that trash. 

I grew up with FM. All thru junior 
high school, high school, military 
service, my tour of du^ in Southeast 
Asia, college & now in my own ac- 
counting business. I still enjoy each 
& every issue of FM. Even today I 
always have the current issue on 
the coffee table in my office so that 


KILEY SHELDON 
MILAKOVIC 
Whose FM Fan 
Father has 
created This 
Contest in 
His Honor 



my clients can read it while waiting 
to see me. And a majority of my cli- 
ents always make favorable com- 
ments. Some of them have even told 
me later they now have their chil- 
dren interested in reading FAMOUS 
MONSTERS. 

The biggest thrill of my life had to 
be during the summer of 1963 when 
1 met FJA & Wendayne Wahrman 
Ackerman on their cross country 
tour. Having FJA & his wife in my 
livingroom and seeing the Dracula 
Ring Bela Lugosi wore in the classic 
film DRACULA, plus the stills of ME- 
TROPOLIS and other great science 
fiction & horror films was truly a 
great & unforgettable experience 
which seems like only yesterday. 

Now that I am in business for my- 


self, married & the father of a 23- 
month-old son. who I intend to en- 
courage growing up as I did with 
FAMOUS MONSTERS, I want to 
thank you Forry for making FM pos- 
sible over the years for a man who 
is now 3Q years old and has many 
fond memories that he can look back 
on and many memories to come now 
that I have a son who I am sure will 
enjoy as I did FAMOUS MONSTERS 
OF FILMLAND. 

I know FAMOUS MONSTERS is 
the greatest magazine of its kind that 
any child can read and parents like 
Mr. Leeds shouldn’t criticize their 
children if they wish to enjoy FM as 
1 have. 

I am one of the fortunate few who 
has the complete collection of FA- 
MOUS MONs^TERS and believe me 
I’ve had numerous opportunities to 
sell my back issues at an extremely 
high profit but I feel my son will en- 
joy as I have looking thru those gold- 
en pages of every issue of FM. Just 
keep putting FAMOUS MONSTERS 
out for another 19 years so my son 
can grow up with your wonderful 
magazine as I have. 
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rules of the contest: 

Boy, Girl or Monster, you are welcome to 
enter as long as you have had your 10th birthday 
(and hence time enough to have been influenced 
by FM for at least a couple of years) and haven’t 
yet reached your 16th birthday (by which time 
you’d probably be pretty much of a young adult 
and would have an unfair advantage over the 
younger readers). 

You must submit a legible letter (preferably 
typed but printed or hand written, as long as 
it can be read without difficulty) of not more 
than 1000 words, on the merits of FM. Has it 
inspired you to read other magazines and/or 
books? Increased your vocabulary? Determined 
you not to smoke or drink or dope? Made you a 
better student? Made you a more tolerant per- 
son? Given you a direction in life such as writer, 
actor, director, model-maker, animator, set de- 
signer, musician, movie producer or—? YOU 
tell US— particularly with examples and, hope- 
fully, with examples of positive virtues that we 
weren’t even aware of. 

Each letter must be accompanied by a good 
clear foto of the writer, like that of KILEY 
SHELDON MILAKOVIC, age 2, whose pic- 
ture accompanying this Contest Announcement 


was taken on his 2d birthday. Kiley is the “Hon- 
orary Sponsor” of this Contest and his doting 
dad (with good reason) says “I am very proud of 
Kiley and, as I said, I am sure when he is old 
enough to understand FM he will be tickled 
pink to see his picture in FM.” 

Each letter should state which 2 issues between 
#7 and the one before the current one the writer 
would like as a prize if he or she is one of the 
15 winners. 

Mr. Milakovic Jr. will make the initial selec- 
tion of the 15 letters which in his opinion best 
fulfill the spirit of the Contest; he will forward 
them to the Editor, and Forry will select the 
Top 3 Winners. In addition to their choice of 2 
back numbers from Mr. Milakovic’s collection of 
duplicates, the Publisher will award a Free 
Year’s Subscription to FM to Winner #3, a 3- 
year Free Sub to #2 and a 5-YEAR SUB to #1! 

The First 3 Winning Letters will most cer- 
tainly be published and possibly several run- 
nersup as well. 

Address all letters to RICHARD MILAKOVIC 
JR. (FM), East Trindle Office Park, 5021 East 
Trindle Rd., Mechanicsburg, Penna. 17055. 

Contest closes day next FM goes on sale. 



DAVID PIPER 


MARK REID 


JOE JACK 


ORINTEMPKIN 


BRIAN AKERS 


RENEE KING 


JAIME SC1ARAPPA 


JEFF BUTTLE 


MARK TROY 
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The Electronic Alien from the Constellation of Andromeda! Friend or Foe? Find out in "The Galaxy Being, 





OUTER 

LIMITS 

conclusion of our hit trip 
spaced-out tele-tales 


B rains, blobs, bizarre beings. 

We met them in last issue’s introduction 
to one of television’s one time most pop- 
ular sci-fi series. 

We remind you now of others, some of 
the most bizarre creatures ever captured 
on film. 

Consider — 

“it crawled out of the woodwork!” 

A terrible electrical storm rages over the 
Norco Energy Research Commission labor- 
atory. Rain pelts the building and the shat- 
tering, awesome sounds of thunder engulf 
the entire building. 

The cleaning lady is busily vacuuming 
one of the labs. She seems to be having 
some difficulty- reaching some stubborn 


refuse. She switches off the cleaner, replac- 
es the attachment with one designed to get 
into tight places, switches the cleaner on, 
then goes after the truant bit of trash. It 
is a small object resembling a ball of black 
dust or lint. She jabs the cleaner attach- 
ment right at it and it is sucked into the 
tube. A moment later we hear, from within 
the tank, a horrendous, booming SCREAM! 

“The tank begins to tremble & shudder, 
as if a monstrous force were building up in- 
side it. Then there is a minor short-circuit 
explosion within the cleaner’s motor and 
the lid of the tank blows off with violent 
force. The ENERGY MONSTER begins to 
emerge — a black, smoking shapeless blob 
of power, flashing & throbbing & deeply 
SCREAMING! It begins to assume the 
shape of something near-human . . . 

A being of pure energy is created which 
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were side effects which produced genetic changes 
and inhibited our ability to reproduce. The only 
positive cure was in preventive medicine. But 
man was too busy going to the moon, too busy 
clubbing his brothers over the head with his new- 
found toy— the atom— to anticipate & resist the 
parasite that was to suck out his right to im- 
mortality!” 

Martin (SPACE: 1999) Landau played Andro, 
the last survivor of Earth, who goes back into 
time with the young astronaut to try to change 
man’s dreadful destiny— and does! 

But, irony of ironies, he creates a future in 
which— he never existed! If he had failed, his 
world would have come. But he changed the fu- 
ture . . . and he was never bom! 


brauAS, bees 8i time-keys 


takes over the laboratory, enslaves the scien- 
tists & technicians and eventually threatens the 
nearby town! 

The special effects were marvelous. The ex- 
pertise ranged from “black, smoking, shapeless 
blobs” to misshapen humanoids like the Venu- 
sians of “A Feasibility Study” or the barbarian 
ape-things of “Fun & Games” or one of the strang- 
est tales ever told— 

“the mem who was never born” 

Earth in the year 2148 is a dead planet. 

No cities, no people— only desolation. 

A young astronaut spins thm a dimension 
warp and finds himself in the future. Only a 
lone survivor, a misshapen thing which no long- 
er looks like a man, is there to greet him ... for 
this is The Last Man, the caretaKer of human- 
ity’s memories and the physical example of its 
mistakes. When asked by the astronaut how this 
all came to be the Survivor replies: 

“When the concern of man is only in prepara- 
tion for defense against himself, he is not pre- 
pared for the unforeseen. An extraterrestrial mi- 
crobe was discovered & corrupted by a renown-' 
ed biologist for his own ambitious reasons. There 
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Creature after creature appeared before us 
from THE OUTER LIMITS, each more terrify- 
ing than the last— 

In “Production & Decay of Strange Particles,” 
for example, an atomic reactor runs amok as a 
thing or things from the weird world of sub- 
atomic particles— fragments of atoms, smaller 
than the imagination can picture— take on a life 
of their own and nearly create an atomic holo- 
caust! 

“The Guests” are human beings who are held 
captive in an old house where time stands still 
and a terrible brain creature delves into the minds 
of trapped human beings, seeking an answer to 
a mathematical equation which will reveal the 
ultimate destiny of humankind. When they leave 
the house, the people begin to age as Time catch- 
es up to them (similar to the aging process in 
James Hilton’s LOST HORIZON). 

Accidentally sucked from a “world” which hov- 
ers just above the ceiling of our universe, a world 
which is a strange amplification of light, an eerie 
creature offers “The Bellera Shield” to a young 
scientist. Based on a short story by sci-fi ace 
Arthur Leo Zagat, it offers an ending which 
ranks as one of the most chilling ever conceived 
... a modern form of burial alive! The shield is 
a force field which is impenetrable and would 
make the nation which possessed it the strongest 
on Earth. The scientist’s selfish wife tries to de- 
stroy the alien and steals the shield for her hus- 
band. When she demonstrates the shield on her- 
self, she cannot remove it! She finds herself im- 
prisoned in an invisible glass wall . . . because 
the shield was activated by the living body of the 
alien! 

After gaining human form, a queen bee tries 
to mate with a scientist to produce a strain of 
super-bees in “ZZZZZZ.” 

“The Human Factor” might have been better 
called The Chill Factor. At a secluded Army base 
in Northern Greenland, a psychiatrist (Gary 



Horrors of The Outer Limits. FM Fan poses in suit he'd just bought at Projects Unlimited auction several 
years ago. Monsters posed behind him were not auctioned; they were Forry Ackerman & Jim (with the 
dark alasses) Warren, and nobody would make an opening bid on them of 1C. Which is rather strange, 
considering now many readers are always anxious to put in their 2C worth with the Editor or Pub- 
lisher . . . 


Merrill), in an attempt to understand what is dis- 
turbing a young major (Harry Guardino). util- 
izes a machine which“enables him to link minds 
with his patient. He knows that the problem 
stems from an expedition in which one man fell 
into a crevasse and was not rescued— whereupon 
this apparition appears to haunt the expedition's 
commander, the major. A short circuit causes 
an accident and a brain transfer occurs. Both 
men find their minds switched into each other's 
bodies! 

the sixth finger of the glass hand 

Some stories did not deal with physical mon- 
sters. 

Qarlo, a soldier from 1800 years in the future, 
outwardly appeared to be a brawny middle-aged 
man. (Michael Ansara played Qarlo in “Soldier,” 
adapted from an S.F. story.) Inside, however, 
Qarlo was quite different. He had been raised 
by an all-powerful state which bred such as Qar- 
lo in hatcheries! As a professional warrior, Qarlo 
had only. one mission in life— to destroy his ene- 
mies! 

“O.B.I.T." was a top-secret spy machine which 
was able to watch over every worker in a top se- 


curity center . . . and anyone else in the world! 
It was actually an alien plot which had spread 
all over the world . . . Big Brother, OUTER LIM- 
IT style! 

Donald Pleasance portrayed a professor who. 
after undergoing surgery, w'as able to harness 
the electrical power of his brain and with a look 
could electrocute his enemies. 

Robert Culp starred in several OUTER LIM- 
ITS episodes. In “Corpus Earthling" he tried to 
save the Earth from extraterrestrial rock-crea- 
tures. In "Architects of Fear" he portrayed a sci- 
entist who believed so strongly that we needed a 
dramatic foe to unite all the world powers toward 
a common cause that would ultimately result in 
world peace, that he became, thru plastic surgery 
& advanced scientific techniques, an alien! And 
in “Demon With a Glass Hand.” in the historic 
futuristic Bradbury Building built by Forry Ac- 
kerman’s grandfather, George Wyman, Culp was 
an amnesia victim hunted by ruthless killers. 
Only his glass hand held the secret to his mem- 
ory. Eventually it taught him that it was a com- 
puter and that he was the last hope for human- 
ity. Earth was invaded and all the human beings 
of the entire world were projected into another 
dimension. Only Culp could bring them back— if 



Beware fhe "Keeper of the Purple Twilightl' 


Jim Danforth-animated sond-shark from 
Enemy" rears its head. 


he was not killed by the invaders! 

In “The Sixth Finger” star David (Invisible 
Man) McCallum played a Welsh coal miner who 
became the guinea pig in a geneticist’s experi- 
ment to speed up human evolution to the year 
1,001,963 A.D. His intelligence was boosted in- 
credibly. . .and changes occurred in his body. His 
forehead swelled to the size of a watermelon and 
a sixth finger grew on each hand. Soon he out- 
grew the ant-like humans surrounding him. 

sea-son’s greetings 

From the depths of the ocean in “Tourist At- 
traction” a sea monster was discovered with a 
high degree of intelligence & the ability to com- 
municate with others of its kind. The plastic & 
rubber outfit used for filming this episode could 
accommodate a man who, equipped with under 
water breathing apparatus, propelled the “fish” 
thru the water. The diver, during filming, was to 
signal by clapping his hands when he wanted to 
come up for air. Unfortunately, he clapped after 
a rather funny scene and the crew thought he was 
clowning, applauding himself. They got him out 
of the water just in time. 

Many of us have explored under the sea and a 
like amount of people have wanted to travel to 
the stars. How about you? Want to escape your 
every dat troubles and take a— 

“Joy Ride?” 

trip (out) to the stajrs 

A group of people enjoying themselves in the 
Jollyland amusement park are given complimen- 
tary tickets to the Space Ride by a man dressed 
like an alien from another world. 

The ride is more than they bargained for. 

The explosion of takeoff & the violent effect 
of G-force is so realistic that they lose conscious- 
ness. When they awaken . . . they are in outer 
space. 

For real! 

“This was converted into a real space vehicle 
during the hours Jollyland slept . . . Welcome to 
the universe!” states the alien, who is called an 
Empyrian. 

When a hysterical young girl lunges at the Em- 
pyrian and attempts to claw off his supposed 
mask they realize the truth of her words: “It’s 
not . . . a . . . mask!” 

He explains that their destination is the as- 
teroid Tythra in his solar system. Tythra is in 
many respects very similar to Earth and will pro- 
vide a comfortable world on which the humans 
can live. Since they will colonize it. 

Why? 

secret of the cosmic kidnappers 

The Empyrians cannot survive Tythra’s atmo- 
sphere. The effect of an Earth-type atmosphere 



From this closeup you eon understand why the episode wos called "Architects of Fear. 


on them is roughly equivalent to what one would 
suffer from a heavy exposure to radiation. At 
most, the pair of Empyrians who have abducted 
them could hope to live another 6 months. 

When the humans try to reason with them, 
they learn a terrible truth: the asteroid Tythra 
is destined to crash into Empyria and cause a 
galactic disaster! 

“Like the game of billiards,” the alien ex- 
plains, “Tythra will hit Empyria, knocking it 
out of our solar system. It, in turn, will' collide 
with a planet in another syster— your Earth. This 
will happen within 82 years of our time, 304 
years of your own. None of you will live to see 
it happen but there is no mistake . . '. But it is 
possible to board Tythra and control its course.” 

The Empyrians designed the machinery—^ 
electromagnetic counter-force generator— to shift 
Tythra into a safe orbit and maintain it there. 
The people in that spacecraft were abducted to 
set it up and operate it. 

Only one person in the group is a scientist, the 
rest are a common cross-section of humanity. 
What right do the Empyrians have to ask them' 
to waste the rest of their lives out in nowhere? 

Unlike the humans who sacrificed themselves 
in “A Feasibility Study,” this group is reluc- 
tant to sacrifice themselves to an experiment 



Special effects wizard, Wah Chang, shows his origi- 
nal conception of the Empyrian from "Joy Ride." 
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which would not prove itself for over 300 years. 

They must come to grips with their values. 

“You were picked with care,” continues the 
alien, “not at random. The result of looking into 
your minds and seeing that you had the least to 
lose by leaving Earth. And the most to gain by 
being given a second chance on another planet.” 

Some chose to go while others elect to return 
to Earth. Thus humankind’s most valuable free- 
dom, the freedom of choice is exercised. The ali- 
en will find others who will willingly go. For have 
not some of you stared up at the stars, wonder- 
ing if the stars above might provide a better 
life? And would not some of you give the rest of 
your days to protect 2 inhabited planets? 

out of control 

Perhaps the Control Voice said it best at the 
beginning of the program: 

“All men are on an island, marooned on a mote 
of dust in the infinite. Five hundred thousand 
centuries of isolation on the third planet of a mi- 
nor star . . . end at a crossroad, where humanity 
stands today, poised between the universe & the 
graveyard, the exploration of space and nuclear 
annihilation. But only to history are we human- 


ity. To ourselves we are individuals, making 
small needful decisions in the teeth of great un- 
alterable events . . . and seeking escape in fantasy 
... in the safe thrills & sham challenges found in 
an amusement park. For where else can a man 
still sail uncharted seas? Or explore a wilderness? 
Fulfill the role of hunter & provider? Or journey 
to the stars? 

the being from beyond 

The very first OUTER LIMITS episode star- 
red Cliff Robertson in “The Galaxy Being” and it 
set the tone for all the adventures which were to 
follow. The story involved a strange alien — a 
collection of electronic impulses— who material- 
izes on the scanning screen of a radio station own- 
er (Cliff Robertson) who has been experimenting 
with microwaves to bring in weird signals from 
the constellation Andromeda. When Robertson 
leaves, temporarily, to attend a party in his honor, 
a substitute announcer boosts the transmitter 
power, causing the cosmic creature to crash ti^ 
the screen, creating havoc & death (unwittingly 
wuth its radiation powers ) in its search for Rob- 
ertson. The creature disappears voluntarily at 
the finish but only after an awesome demonstra- 



YOU ARE 

OFF 

LIMITS! 


Fear Today & Gaunt 


happens if you meet up with the "Architects of Fear." 


tion of its powers & a warning that there are 
forces in the universe beyond anything the brain 
of man can conceive. 


So we have come full circle. 

When we entered THE OUTER LIMITS we 
more often than not had no greater monstrosity 
than ourselves to fear. We are our greatest enemy. 
The aliens were most often peaceful, intelligent 
creatures who were shocked by our barbarism. 
For each '‘Feasibility Study” there was a "Joy 
Ride. ’’For each thing which crawled "Out of the 
Woodwork ” there was a "Galaxy Being. ” For 
each "Corpus Earthling” there was a "Moon- 
stone. ” 

If we learned nothing else from THE OUTER 
LIMITS we did learn that the planet Earth is a 
speck of dust remote & alone in the void. There 
are powers in the universe— inscrutable & prcf- 
found. Fear cannot save us. Rage cannot help 
us. We must see the stranger in a new light— the 
light of Understanding. And to achieve this, we 
must begin to understand ourselves & each other. 

END 



If you meet up with 
this Empyrian you 
might be blue or 
you might be 
overjoyed, 
depending on 
hew you'd feel 
about a one-way 
"Joy Ride" to 
another planet 
for the rest of 
your life. 
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i! The best in black ers! Colleclor's classic 
hite war comics! *1503 Goodwin war tales! *1504 
7ING COMBAT n3$5.00 BLAZING COMBAT *4 $5.00 


Jim Pierce as Tartan! The 
Shadow! Western favorilesi 
War filmsi Balman 6 Robin! 
*1304 SCREEN THRILLS 
ILLUSTRATED *4 $5.25 


Hen behind Zorro’s masks! 
Movie superheroes! Tribute 
lo Alan Ladd! Buck Jones! 
*1309 SCREEN THRILLS 
ILLUSTRATED *9 $4.25 


Profile ol MAO DOCTORS! 
Battle of Frankensleins! 
Monster Comics! Specify 
Colleclor’s edition *1701 


All the inside info ( 
Monsters! Cars, sets, 


Incredible SHE-CREATURE! 
Battle of Giant Beetles! 
Curse ol Frankenstein 
comic strip! Get *1703 
MONSTER WORLD *3$3.Sfl 


Letter to Christopher Lee! 
Horror in the Lighthouse! 
Faces ol fiends! Franken- 
stein ol 1970! Gel *1704 
MONSTER WORLD *4 $3.50 


section! : 
MONSTER ' 


KarloH’s last lilm! Lugosi’s 
Bride of the Monster! Ham- 
mer Filmsi Specify *1705 
MONSTER WORLD *5 $3.00 


The Son of Frankenstein! 
Boris Karloff! Basil Rath- 
bone! Specify *1707 MON- 
STER WORLD *7 $2.50 


Complete info in THE AD- Ghost in the Invisible B 
DAM’S FAMILY! Production Reptiles! Batman visit 
6 Makeup Secrets! *1709 Monster Village! * 
MONSTER WORLD *983.00 MONSTER WORLO*10 


COLLECTOR S ISOUES! 

supply IS UMIIEO-ORDER HOW! 

SCARCE! RARE! VALUABLE! AND THEU'RE GOING FAST! 

These coveted back issues are in definitely limited sup- 
ply, so order l\IOW! Once they’re gone, they’re gone' 
Already, great issues of SCREEN THRILLS ILLLJSTRAT- 
ED and SPACEMEN and WILDEST WESTERNS just 
aren’t available anymore, to the chagrin of thousands of 
adventure, sci-fi and action-western film buffs! Comic 
art fans just can't get BLAZING COMBAT #1 anymore 
either! So Order NOW! 


'ajv. 


THRILLS 


MOTE! ALL COPIES ARE MAILED IM A STURDY EMVELDPE! 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 







Jack Cassidy. The Phan- 
tom of the Backfof (TV). 
Dead at 49, burned be- 
yond recognition. A big 
man, a successful actor, 
in the prime of his life — 
his life apparently snuff- 
ed out by a little tube of 
white paper wrapped 
around some dfried 
leaves. One of the 
oldest, saddest stories 
in the world: according 
to the newspaper re- 
ports, he seems to have 
tollen asleep while 
smoking . . . smoking his 
lost CIGARETTE. 



who was he? You’ll Find Out! 


the missing link 

R emember him in BLACK SHADOWS? No? 
In THE BEAST OF BERLIN? Well, maybe 
that was a little before your time — it wasn’t 
a film about Hitler and World War 2 but World 
War 1 and the hated Kaiser. 

Remember him in the picture adapted from 
H. Rider Haggard’s novel “Mr. Meeson’s Will”? 
Gosh, you don’t remember anything, do you? 
Joan Crawford remembers him — she was 
talking about a role she played with him while 
lunching with Robert Bloch during the filming 
of STRAIT-JACKET. 

Edward van Sloan recalled that he, in his 
role of Dr. Van Helsing in DRACULA, was 
directed by the same man who directed many 
f of Leonard Frank Chaney’s pictures. 

Loretta Young will never forget that when she 
i was very young she played opposite him when he 
was in the greasepaint of a clown. 

In fact, his first name & last initial are contain- 
ed in the very word “clown,” with a “w” left over 
for “weird” or “wonderful” or “wizard”— or all 3. 
If you hadn’t guessed before, by now you’ve 
been given enough clues to figure it out: the 
word “clown” (at midnight!) contains the let- 
ters 1-o-n and C-for-Chaney, with a “w” left 
over for Wu or what-have-you. 

Leonard Frank Chaney was, in fact, Lon 
Chaney Sr.! 


V 

/ 


CONTINUED ON NEXT PAGE 







He «euld have been greater than Fred Astaire." 
Chaney Sr. hamming it up. 


FM'S Editor as he shook hands with the flesh'&- 
blood kin of the King of the Silent Monster's, Lon's 
brother Geo. 


chancy speaks 

I learned this amazing fact from a man who 
was certainly in a position to know, a man I 
drove 1000 miles to meet. He is George Chaney, 
sole surviving brother of the Immortal Lon. 

The last few miles of the trip were like a night- 
mare out of Lon’s own film THE MONSTER: a 
mist-shrouded drive over a narrow twisting 
road in a deserted countryside. 

With me were Wendayne Wahrman, who took 
the exclusive picture accompanying this article; 
and Mike Davidson, loyal FM fan who discover- 
ed Geo. Chaney and introduced him to me. 

At last we came to the sign on the outskirts 
of the little town in which Lon Chaney’s brother 
lives. It read: Pop. 202. 

Geo. Chaney was outside the hotel& restaurant, 
he & his wife operate, when we pulled up in front 
of our appointed meeting place. “There he is!” 
Mike pointed out to me, and my first thought on 
glimpsing him was, “There is the brother of the 
‘Phantom of the Opera!”’ 

We were welcomed in out of the cold & fog and 
I shook hands with the man who once watched 
“The Man of A Thousand Faces” create his 
makeup as Erik, Quasimodo and other classic 
horror characters. 

“Many of his makeup secrets are still un- 
known,” said Geo. Chaney. 

direct quotes 

Heretofore we have had to rely on bits & 
pieces of information about Lon Chaney culled 
from sources from decades ago. Here is informa- 
tion from a living authority. 

The family name is pronounced with a hard 
"ch, ” as in "chain" rather than "Shane." 

He was a great reader of the literary classics 
and was constantly searching for new material 
for himself. 

He appeared in many stageplays before going 
into motion pictures. 

“He was a great dancer— he could have been 
greater than Fred Astaire.”— George Chaney. 

When he died, he had just been offered a new 
5-year contract by MGM which would have 
paid him $10,000 a week (then a princely sum) 
for 52 weeks, altho he would have had to work 
only 36. (What masterpieces he might have 
made in those 5 years!— perhaps talking re- 
makes of LONDON AFTER MIDNIGHT and 
A BLIND BARGAIN, perhaps unique versions 
of “The Cadaver of Gideon Wyck,” “The Hands 
of Orlac,” “The Old Dark House,” “The Man in 
Half-Moon Street,” “The Island of Dr. Moreau” 

. . . Only The Mirage World can offer us a clue 
now.) 

Mica— small glittering scales of silicon- 
used in those days to give the appearance on the 
screen of snow, lodged in his throat, irritated it 
and sent him to the hospital But he did not die 
of cancer of the throat! 




"THUNDER was the film that killed my brother."— Gearge Chaney. Lon in his last motion picture. 


deadly THUNDER 

“THUNDER— that was the picture that kill- 
ed my brother,” Geo. Chaney told Wendayne 
Wahrman, Mike Davidson and me. “He got up 
from his hospital bed too soon. He was like that: 
stubborn as a bulldog.” 

The Empire Theatre News, souvenir program 
of the Empire Theatre of London, England, in 
its edition of 1 Aug. 1930, told the world Tt[UN- 
DER was coming to its screen in these words- 

“Lon Chaney, master of bizarre roles, has one 
in this picture that is a vivid contrast. As 
‘Grumpy’ Anderson, grizzled old veteran of the 
thundering road, he is the very embodiment, 
the life & breath of the splendid traditions of 
the lines, and he plays a character that is unique 
among his many memorable roles. 

“The mighty surge & thunder of a great rail- 
way is ... in this Lon Chaney latest starring ve- 
hicle, THUNDER. Intensely poignant & human, 
Chaney’s role ... is vastly different but equally 
as brilliant from any of his previous characteri- 
vations.” 

I repeated what I had heard: “He died of can- 
cer of the throat, didn’t he?” but George cor- 
rected me: “No, it, was the lumbar region.” 

Then we went into the diningroom of the hotel, 
where the memory of Lon Chaney Sr. is kept 
alive by a huge enlargement of him as he 'ap- 
peared in real life, surrounded by fotos of him as 
he appeared in reel life: makeups from MR. 






"Except in OF MICE & MEN, Lon Chaney Jr. was never given a chance to aemonstrate his true talent." 


WU, LONDON AFTER . MIDNIGHT, THE 
PENALTY . . . and I thought of the penalty this 
great man had had to pay, the pain & suffering 
he endured for his art, and across the span of 2 
generations I mentally paid him homage for the 
life-long pleasure he had given me. 

the reed chancy story 

The real story of Lon Chaney Sr., say his 
brother & his brother’s wife, is yet to be told. 
“The Cagney film version didn’t do him or the 
family— who also lead an amazing life— justice. 
His older brother, for instance, was also a great 
makeup artist. And Lon Jr. —except in OF MICE 
& MEN— was never given the chance to demon- 
strate his true talent.” THE MAN OF 1000 
54 


FACES should be made over, in the opinion of 
Mr. & Mrs. Geo. Chaney. 

Geo. Chaney has a yard-high collection of 
invaluable magazines with material about his 
world-famous brother, many original still photo- 
graphs, and, of course, most important of all- 
unique memories. He has been approached by 2 
or 3 would-be writers, seeking to tell the Lon 
Chaney Story, but has not yet found the right 
collaborator or “ghost.” He is still looking. May 
he not have to look too long! My last words to 
him were, as I thanked him for his time & cour- 
tesy and we all shook hands in departing: 

“When the book appears, you can count on 
me to buy the first copy!” 

I’m sure any filmonster fan worth his wolf- 
bane will be right there in line behind me. 


END 



ME MOVIES SO GHASTLY... 




BLACK ROOM 



The emezing Boiis KarloH, 
one ot Ihe finest "hoiror" 
actors ol all times, stats in 
this fabulous fright-flich . . . 
A silent wonder! Who are 
these two lovlies so terri- 
fied of? Could it be Mr. 
Karloff? What Is Ihe secret 
of Ihe Black Room? A Black 
and Whlle-200 FI. Reel, 
in Regular & Super 8mm 
Him. Order lodayl il2270/ 
S9.95. 


DINOSAURUS 



A real (living-breathing) cave 
man. Tyrannosaurus Rea 
and Brontosaurus ate dis- 
covered by a hard hal. 
Doesn't he wish that he had 
never gotten Involved? You 
bet! Bui In fact - He lives to 
tell his entile stupendous 
talel A Black and White 
movie-hoiror-great . . . Don't 
miss this one! In Super Smm 
Him only. Order 112283/ 
$9.95 


MASTERS 
OF TERROR 


Robert Lansing has 



-He u 


I lor- 

himself — after re- 
ading in a fit ol jealousyl 
See what happens to him 
and everyone else who is 
involved with the lumed- 
mad-scienllst! A line Black 
& White film. Super 8 only 
a2284/$9.95 


■i/ 


THE BLOB 


RADARMEN 


BLACK WIDOW 



Can you believe that the 
fantastic Sieve McQueen 
stars in this honor pic- 
true? He certainly doss! 
II is Mr. McQueen’s best 
horror movie role. There 
Is a suspicious gobbling, 
hobbling blob on Ihe ram- 
pagel An inferslellar jel- 
ly. A 200 R. reel of ter- 
ror and thrills! Super 8 
only. A Black & White II' 


sensation! fi2285/$9.95 



This Him surely is an ov- 
erwhelming spectacle in- 
volving a crew of American 
Rocketmen! They battle 
off hordes ol nuclear-arm- 
ed Invaders from — Where? 
You guessed it — Ihe Moon! 
Watch them fight lor their 
livesi A rate tumultuous 
treat! (A NASA training 
film reject.) Available in 
SuperSonly. B8W-200 ft. 
reel. Buy-now t«2286/S9.9S 



ectronic equipment and de- I 
vices to destroy peoplel I 
She also uses her advan- 
tages lo steal tremendous j 
Atomic secrets! A highly | 
interesting movie plol 
A picture lo start you thin) 
ingl Black and While, i 
Super 8 mm — 200 foe 
reels only. »2287/$9.9S 


CAPTAIN 

MEPHISTO 



Somewher 
and mysterious isle a note 

omic energy to transloi 
himself ... He decides 
become a Herce, deadly 
pirate of 200 years gone 
by! What makes him decide 
on such a strange occupa- 
tion? Purchase this excit- 
ing Him and you'll lind 
out! Black 6 WhNe-Super 
8mm only.Gel mSS/SS.SS 


THE CLAW 
MONSTERS 


i 


BATTLE IN 
OUTER SPACE 



Astronauts, Hying saucers 
Horn atnknown planets, 
rockets and super-lire ray 
guns can all be seen and 
enjoyed In this exciting 
lulurislic-fantasy space Hick! 
Choose Irom: Super or regu- 
lar 8-Color film *22046/ 
$19.95 ot a Black and WhHe 
version in Super or regular 
8 mm tllm-200 ft. reel. 
*22049/S9.9S'. Either is 
superb! 



strangely-warped 
scientist- (isn't that the 
way most of them appear 
to be?) creates huge-hotrify- 
ingly ugly Claw MonstersI 
He uses them in an attempt 
to ward oH trespassers 
nearing his African dia- 
mond mine. Do these mons- 
ters do Iheir job? Only 
one way to know lor sure 
. . . Order Super 8 only Black 
« White a2290/$9.95 


MASTER 

OF HORROR 



the one and only -Edgar I 
Allen Poe? His stories ol I 
horror ate beyond all-hu- I 
man belief! He is 
ter! This Is a strange & | 
weird shocker ol a 
...The Old Master's 
really corrodes this 
of a hind movie. This Him I 
is a deHnile must lor all I 
Poe IreaksI B8W Super I 
8 only. i>2291/S9.95 


CURSE OF THE 
MUMMY’S TOMB 



Be carelul ol 
fiend! This unusual crea- 
ture is hall bone. ..Half 
bandage. . .And all blood 
curdling terror!' You must 
be strong to sil still while 
watching this terrifying 
flicki Do you date buy it? 
Prove yourselll Choose ei- 
ther: Super or tegular 8 
Color ti22050/S19.95. 
Or in B&W in Super or 
regulars. >I22047/S9.9S 


THE VAMPIRE ANDE 
THE BALLERINA 



est of all the Vampire films I 
that were ever ptoducedi 1 
Here is Ihe strange truth I 
...The Undead Infest not I 

Hnest houses in Europe! I 
Believe it! The Old World 
will never be the same after 
these creatures are finish- 
ed with it! 200 ft. reels in 
Super or regular 8. B4W 
tf2275/$9.95 ® ^ 




FRANKENSTEIN MEETS 
THE SPACE MONSTER 





Frankenstein is a many 
faceted fellow... In this 
movie an Astro-robot cre- 
ated by an American scien- 
tist suiters mechanical 
damages and becomes Frank- 
anstein-llkel He is put to 
the challenge -The weird 
Space MonstersI Warn- 
ing beware Iheir stare! Who 
is Ihe real hero? 200 ft. 
reel B&W. Super & regu- 
lar 8. Buy ff2280/$9.95 


WHEN 
WORLDS COLLIDE 


WAR 
OF THE WORLDS 



A strange planet appears 
suddenly in Earth's tele- 
scopes and it is going lo 
crash — smack into out pla- 
net Earth! The scientists 
must act fast this lime — 
Everyone is in a mad-chaotic 
statel Don’t miss this Him 
classic! In super Smm only 
— Black and White. Order 
R22014/$9.9S 



An H.G. Wells’ classic 
science-fiction thriller. 
This Black and WhHa 
Is a Hell-spawned t 
a grandiose Martian inva- 
sion! No science-llction fi 
alive should miss this epic. 
From space. .They 
/eaching for you! Order 
your 200 ft. reel today. 
Available in Super 8 n 
film only. Hurry-waste 
lime! e22015/$9.95 




DARK SHADOWS FAN SERVICE 
Ms. Judy Labbee, Director 
9 Belmont Ave. 

Waterville, Me. 04901 
Official Club publishes huge journal (“The 
Vampire Papers”) every 4 months. Fans of Frid 
Vid will flip over this official club. Send self- 
addressed, stamped envelope to Judy for com- 
plete details. 


THE THREE STOOGES FAN CLUB 
FOB 13933 
St. Louis, Mo. 63147 

Annual membership $4 for which you receive 
an Official Membership Card, 8"xl0" glossy 
still of the Stooges and the bi-monthly Journd 
containing pictures & stories covering every as- 
pect of the careers of “the greatest comedians 
of all time.” Contact Bob Frischmann, Pres. 


BRITISH PETER CUSHING FAN CLUB 
42 Halstead Rd. 

Wanstead Ell 2AZ 
ENGLAND 

Details from Michael Stotter at the foregoing 
address. (Fine big fan publication.) 


THE AMERICAN PETER CUSHING CLUB 
Ms. Debbie Mennett, Pres. 

153 Plymouth Blvd. 

Smithtown, NY 11787 
Four journals yearly . . . autographed foto 
from Peter ... & more. 


DAVID HEDISON 
Official Fan Club 
FOB 560330 Kendall 
Miami, Fla. 33156 

Now in its 9th year of operation; 4 journals 
a year; numerous Publicity Bulletins; members 
receive 8"xl0" foto of Hedison plus numerous 
smaller, personal pictures with each Journal, a 
feature of which is the latest info on his current 
career as well as the popular feature: David’s 
own answers to club members’ questions! The 
Club supports 2 foster children thru the CCF' in 
Hedison’s name— a girl in Argentina and a boy 
in India, so by joining you are not only helping 
yourself but 2 otherwise helpless human beings 
elsewhere on Spaceship Earth. 

(Contact the Club President, Ms. Barbara 
Waggener, at 184 So. Main St., Winchester, 
111. 62694. Dues $3.50 per year. 



Peter Cushing greets two enthusiastic fons— Mark 
and Simon Wasserberger— at the 1975 FAMOUS 
MONSTERS Convention, os their proud mother Rhodio 
Mann (FM's Mon-Aging Editor) looks on. 





Michael York & Jenny Agutter invite you to join them 
in the 23d Century by joining the LOGAN'S RUN 
fraternity. (From Here to Eternity.) 


Beverly Garlond gets carried away by THE NEAN- 
DERTHAL MAN. (This foto & many others of Beauteous 
Bev appear in her Club Fanzine.) 


LOGAN’S RUN 
ORGANIZATION OF FANS 
Dues $3 a year; contact President, Ms. Fay 
Metze. Initial membership kit contains a black 
& white still of one of the 3 main characters in 
the movie, a membership card identifying the 
person as either a Runner or a Sandman, a mem- 
bership button & a color wallet foto. Each member 
also receives 4 issues of the club fanzine “The 
Circuit,” published quarterly. Address: 2430 
Chatsworth Blvd., San Diego, Calif. 92106. 


THE HORROR APPRECIATION 
SOCIETY 
Michael Stotter 
42 Halstead Rd. 

Wanstead Ell 2AZ 
ENGLAND 

British members 1 pound yearly; Americans, 
$3. Includes 6 newssheets annually. 


I am forming a»GODZILLA FAN CLUB and 
need members. Please print my address in your 
great FIEND CLUBS department. The club is 
for all fans of Godzilla; for people who want to 
know ail the latest news of Godzilla. There is a 
free membership kit to each member. Members 
pay NO FEE— but must send self-addressed 
stamped envelope, please. Here is address; 

GODZILLA FAN CLUB 
c/o Richard Campbell 
520 Weldon St. 

Latrobe, Pa. 15650 


ERB-dom 

Caz Cazedessus, Box 119 
Route 2 

Clinton, Louisiana 70722 
Publishes colorful periodical for buffs of Tar- 
zan, John Carter, Carson Napier, Pellucidar, 
et al. Edgar Rice Burroughs Lives! 


JAPANESE GIANTS 
Brad Boyle 
1758 Michigan Ave. 

Salt Lake City, Utah 84108 
$1 brings Nifty Nipponese-Oriented Amateur 
Filmzine dead-icated to All the Oriental Mon- 
sters from.Mothra to Minya, from Manda to 
Monster X! 


THE BEVERLY GARLAND CLUB 
Carl Del Vecchio, Pres. 

174 Hackensack St. 
Wood-Ridge, NJ 07075 
$3.50 brings you 4 big issues a year of a beauti- 
ful fan publication with lotsa actual fotos. 


END 






STAR TREK NOVELS! 


STAR TREK 

LOGTHRSE 


STAR TREK 


STARTRBC 


STAR TREK UVE 


>lANW*NK»7f 


IDCFOJB 


mShatnet.LconardNiniay, George goals & achievemenls; 

* • (0 to plans for Star Trek’s 

il-75 return. *21190/51.95 


STAR TREK LOG FOUR STAR TREK LOG THREE STAR TREK LOG TWO STAR TREK LOG ONE 
"The Terratin Incident" By popular demand, an- Second in the latest Don't miss one of these 
stars a shrinking crew, other trilogy of tales, series. Alan Dean Fos- parts; "Beyond the Far- 
’'TiineTrap'’lnvorvesthe "Once Upon a Planet," ter brings you "The Sur- thesi Star. 'Yesler- 
Delta Triangle, and"Moce “Mudd’s Passion," and vivor," The Lorelei SIg- year," and "One olOur 
Trouble, More Trib- “The Magicks ol Magas- nal," and “The Inlinile Planets is Mlssine." 
bles." >t21189/S1.25 Tu."Buy ^21180/sr25. Vulcan-"*21179/S1.50 Adventute. *21156/51.25 




FOR TREKK1ES, SCI-FI FANS 
AND POSTER FREAKS. YOU MUST 
HAVE KEN BARR’S STAR TREK! 


this LP record! Passage to Moauv* 
In Vino Verilas'Crier In Emplinass. 
AlloriginalILP record *2378/52.49 


STAR TREK 

FULL COLOR POSTER 

Hare comes the ultimate Star Trek 

S osterl Ken Barr, well known science 
chon Illustrator, has pulled out 
the stops and created a masterpiece 
of FantasBc Art The 6 major char- 
acters ot Star Trek- Captain Kirk, 
CommanderSpock, 'Doc' McCoy, Scotty, 
Uhura and Sulu - are beamingyour way 
in rich, vivid color. Behind the crew 
is their ship, the Enterprise, ren- 
dered in striking detail. Surrounding 
them, in subUe hues, are memories of 
their voyages. 28"ii20". #2980/S2.9B 


TREK NINE STAR TREK EIGHT STAR TREK SEVEN STAR TR 

Why will Kirk die if “The Man’s Dead, Jim." Read about the colos- A hijacking to 

ventures incfudiM "A touched by the murder- McCoy sai" ' ‘ "■ --- 


K SIX STAR TREK FIVE STARTREKFOUR 


Including "A touched by the murder- McCoy said it, but sal being in our "Who er galaay cannot be Enterprise is 

Lillie War," ous beauty? Find out about whom? "The Ene- Mourns lor Adonais?" overlooked by youl Al- of one slory 

sith." "Omega in this series includ- !riy_Within." "Calsoaw." and "The Paradise Syn; so re_ad about "The Sav- excitingcolli 


"The Empitiu" ’ 

Glory,’’ A "The Galileo 


’Calsoaw. — 

ing "The Ultimate & Spock’sBrain"aniong drome" whi 
Seven." #21096/ Sl-25 Conipulef."#2HJ71/S1.25 others- #2193/51.25 ' 


. A mutiny aboard the Si — ^ 

nnot be Enterprise Is the plot ploits featuring "All 

..- . .. ...... !_ [|,ij Yesterdays, 'The 


STAR TREK THREE 
SpiKk goes crazy In 
"Amok Time." Also a 
preface listing some 
awards and an open 
letter Irom the au- 
thor. Gel #2188/51.25 















FIVE COLOSSAL a ^2.50 
MONSTEB GAMES! FIASCO! 


U.F.Or^?r 


MSBint'iiPsiiiiiiiiiHiai'WnG 


with exclusive “FLEX FLESH” 


Own all 5 exciting Warren Monster 
Madness Games! It’s a S2.S0 Fiasco! 
These great games were designed by Bifi 
Dubay. author of some very line Warren 
comic book stories. Inciuded with this 
set ol games are tokens, instructions, 
spinners and coiorful playing surfaces— 
each is 16ki"xl0^". These games are 
packed with chills and thrills and just 
right for the entire family! There are 
monsters, werewolves, skeletons, human 
bats and traps galore - which they have 
all set lor you! Order your set of S 
funtastic games today! Only S2.50/h2661 


■OHSTEB'S CASTLE 


monsTeR pins 


FULL COLOR! I'k" WIDE! STURDY METAL! 

These terrific pins are constructed of strong, sturdy metai. YOUR FAVORITE 
MONSTER is pictured in lile-iike detail, down to each horrible fang. BRIGHT 
and VIVID eye catching colorsi Collect THE GHOULISH FIVE and be the leader 
ot your pack anytime your fiendish heart desires it! \ 


MONSTER 


MAKE-UP KIT 


K ^ - 


a: 


F . ' 

r ^ 


Mi 



Li 

1 1 1 


Now you can tians- 
forin yourself into 

and TV monsters as 
the Hunchback of 
Notre Dame, Franken- 
stein, Mr. Hyde or de- 
vbe your own thing! 
This kit was created 
by Dick Smith who did 
the make-up for The 
Exorcist and The God- 
father! It contains the 
amazingly realistic 
Flex Flesh with molds, 


HORROR 
MAKE-UP KIT 

Make-Up Artist in your own home! The 
instructions and material for more than 
20 disfigurements are contained in set! 


It you want to film 
a home-made horror 
flick or just terrify 
youririends.thenheie 
s the kit for it! Creat- 
ed by OicklGodfathei, 
Exorcist) Smith, this 
make-up package con- 
tains Flex Flesh which 
whenmixedwith water 
hardens into molds 

cheeks of burnt, scar- 
red or decaying flesh! 
Buyittodayl 1*26008 
MAKE-UP HORROR 
S13.95 


From "somehwete out there" ct 

big 13" modd ol an alien invader 
craft — or is it one of ours? II glows 
in the dark! Turn off the lights and 

5 aze upon every gleaming highlighter' 
etaillU.F.O. is non-toxic and launcli 
-deck door opens lor a minlatur 
ship. Humanoids use the mini 

explore alien planets. Also ii 

a display base. Order l<2492/S3.0( 


TLE 













To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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U NCE MORE instead of maiving you 
wait till issue or goodness knows 

(oops, badness knows) how many is- 
sues till just the right article would show 
up to accompany one of the following fotos, 
we put them all together NOW in this one 
WOW feature that you tell us has become 
one of the most popular parts of FM since 
we decided to try it out . . . 




Meet Morrie Locke, patterned after a Wm. Tuttle 
Morlock from THE TIME MACHINE, re-created by an 
artist at the Elegance Academy of Professional 
Makeup in Los Anghoulas. 


Jaws becawz sharkie opened his Big Mouth, they 
call him EVIL IN THE DEEP. 


A Stairway to the Stars. In this case the Star's VIN- 
CENT PRICE and he did it the hard way: the scare 
way! 


Jk tense moment from WICKED, WICKED, the 1973 
production in Duo-Vision Duo-Vision. 


END 


UNBELIEVABLE HONE MOVIES! 

HEAHT-THROBBING-200’ REELS! 


THE UNDEAD 



This shocker is resily sn 
unbelievsbie story. WIil 
' s ibie to withstand 
. . nor... that screams 
from the grave? The skei- 
etons are tisine up from 
their coRlnsI They want 
the power . . . Power to tula! 
Wiii our motlaf friends 
escape their angry ciutches? 
You ve got to see it to 
believe ill B&W Super 
and regemm. H222S/$^95 


BRIDE OF 
FRANKENSTEIN 



Eisa Lanchesler and (your 
favorite monster) Boris 
KariofI are the incredible 
starring 


rightening 
litn the ri 


i horror IlickI 




right touches oi 

both whim» and the Gothic 
macabre. You'll enjoy this 
follow up to the original 
"Frankenstein." Super or 
Regular 8 — Black and White 
Order yoursi •f2228/$9.95 


THE MUMMY’S TOMB 



1 in Transylvania 


fied land 


B Tangsout , , .Dead and 
lot who knows how 
long? B||t is the Mummy 
actually dead- or is he in 
fact -breathing through 
those bandagesfCome a bit 
closer and see lor your- 
sell! B&W in Super and 
regular gmm K2229/S9.9S 


FRANK 

MUST bed 



ENSTEIN 

STROYED 

re you ready for this 
ne? It's all new and all 
too frighteningl The most 
hortHymg "rrankenslein" 
movie ever lilmed! See the 
most fiendish monster ever 
conceived! You can view 
this film in the privacy 
of your own home . . . and 
scream to your heart's 
content. Super and regu- 
8 film in Black and 
le. Order <l2234/$9.95 


DR.X 


MONSTER THAT 
CHALLENGEDtheWORLD 



This daring movie was one 
of the most elusive of all 
the major horror films of 
the early 1930's. With 
its great visual Style, 
this Him stresses shadowy 
effects, sharp and angular 
images. Don't end up in 
this weird Dr's, labor- 
atory , . . You might never 

S et out! Be sure to order 
uper or regular 8 film. 
Black & White #2272/$9.95 



THE 

SPIDER 


THE GIANT 
BEHEMOTH 



You will be amaied at the 
size of this beast! It's 
hard to light back against 
lifty tons of ugly-creep- 
ing black horrorf An en- 
tire brigade tries its 
best to stop Ihe spider. 
Action galore! A BlacR and 
While rantasy-fllm-lrolic. 
Don't waste time in order- 
ing! Super or regular 8mm 
film. Specify Ifn76/$9.9S 



Nothing so frightful has 
ever been seen! He is Ihe 
two hundred fool horror 
from the Earth's begin- 
ning . . . Burning the human 
race with its nell lire . - . 
Crushing everything that 
is In its shadowy path. 
This is surely one angry 
teature! Be sure to spec- 
..y either Super or reg- 
ular 8 in Black and White. 
Hurry-order *2277/89,95 


GODZILLA 
V.S. THE THING 



against a 500 loot radio- 
green lizard? ointy the 
thingl This war ol The gi- 


FIRST SPACESHIP 
ON VENUS 


GHIDRAH 



... will be Ihe lirst . . . 
The very first Earthling 
to see what is actually 
happening on the second 
planet from our sun! One 
ol man's most exciting, 
most incredible film Jour- 
neys. Enjoy this wonderful 
movie . . . Plus on the same 
reel. . . Preview altrac- 
T See it in Black and 



Three heads are better 
than one ... For this Iri- 
headed creature, anyway. 
This beast is unteall He 
cannot be destroyed by any 
weapon known to man! Where 
does this monster evolve 
from? A soaring meteor! 
Soaring into your home in 
-lacb a-" ' 


BATTLES 
OF GHIDRAH 


EHherSuper or regular 8mm 
film. Order yours today 
and specify *2281/59.95 



The three headed beaat 
comes lace to lace to face 
...with Godzilla, Rodan 
and Molhra! They are call- 
ed upon to defend their 
home planet from the fire 
breathing baddie from be- 
yond the Stratosphere. Ac- 
' — -packed scenes! Don't 
oare miss this lanlasy mov- 
ie great! Super or regu- 
lar Bmm. Black and Wh»e. 
Order now! *2282/59.95 


MAROONED 


MONSTER FROM A 
PREHISTORIC PLANET 



How would you like to be 
marooned in outer space? 
This is the movie saga of 
Ironman One (a space ve- 
hicle) and its passengers. 
A fine science fiction 
film for everybody! Choose 
irom: Super or regular 8 
Color film *22052/519.95 
Black and White 



A giant octopus and an en- 
tire family of winged Hy- 
ing grilfin-lype lurries 
have the country of Japan 
in an uproar with terror 
and complete destruction! 
Their tremendous powers 
were unbelievable when 
teamed togelherl How do 
all ol the people escape 
Irom their horrible fetes? 
Available In Super 6 film 
only. B&W *22066/59.95 


HAVE FUN AND ENJOY ALL OF THESE 
FASCINATING AND EXCITING HOME 
MOVIES. YOU CAN HAVE YOUR OWN 
FILM FESTIVALS! ALL OF THESE 
SCIENCE FICTION AND HORROR 
FLICKS ARE REASONABLY PRICED. 
COLLECT THEM ALL AND SHOW THEM 
TO YOUR FRIENDS AND FAMILY... 
START YOUR OWN HOME-MOVIE 
THEATER! WARREN PUBLISHING DOES 
IT ALL FOR YOU . . . SO ORDER TODAY! 


T o order any of these items, please see last paM of this magazine 






BOTTLE SCENES! 


APES TREEHOUSE 
From "The Ptanel o< 
the Apes" comes this 
thrilling scene. Go- 
rille soldiers at a 
treehouse. Shrubbery 
created from actual 
■ • n. »24154/S'“ 


8 3 / 4 ” *4 3 / 4 - 
FULL COLOR 
BACKGROUND 



HOBBY KITS 


HAUNTEDzap ACTION MANSION! 



VAMPIRE’S MIDNIGHT ESCAPE FROM THE CRYPT GRAVE ROBBER'S REWARD 
MADNESS-He strikes with Double barrel Zap Action. Danger lurks In the col- 
Zap ActionI The vampire 3 figures 6 props. Shele- lin-Zap! The robber is 
Knocks the gargoyle head Ion, henchman 6 gnome, struck from behind. A 
from the tombstone. Assem- Hours ol model making & lerrillc kit for all ages, 
ble i palm. t!2488/S3.00 painting fun! FZASO/SfOO It’s creepy! <249I/$3.00 




WHOLE HEAD 


SUPER-DELUXI 




THE MAO DOCTOR! Vile 
venerable geni: he’s 

JSsyi'S 

THE (^DELUXE) MAD DOC- 


lul folk-hero-monsters of 
Ihe fab, faded, fadded Fil- 
lies! Green & red with yel- 
loK bug-eyes! Special LOW 
PRICEr Order today lor 
"ZSai THE MOLE PEO- 
PLE DELUXE MASK 
S2S.OO 


tanged! Palpitati 
ed by Hand, tO' 
Woolyl ideal & 


hairy & learfully piece s 
Palpitatingly Paint- friends 
land, too! Weird & flaking 


shriveled so, your 

> will think you’re 

flaking apart! Hanopalnl- 


.... ...... Inimllablel ed a banelui beige, this forehead 

Perfect lor Parties & Hal- speclaculardisguisewould 
loweening Hosts. Certainly even scare Ihe m' 

Snarling! F2S38 DELUXE tendant! n2S40 
WOLFMAN MASK S39.95 MUMMY MASKS; 


le morgue al 
540 DELUXI 


THE HUNCHBACK OF NO- 
TRE DAME! Quasimodo, 
driormedbell-rmgerl Crip- 

e creeping honor! Com- 
s the best lerrorlfic 
aspects of Ihe great film 
versions of all time! a2548 
DELUXE HUNCHBACK 
MASK $39.95 


FABULOUS SETS! ALL 
TOP QUALITY. HAND 
PAINTED. UNIVERSAL 
STUDIO CHARACTERS. 
MIX AND MATCH WHOLE 
HEAD MASKS WITH 
THESE GRUSOMELY DE- 
SIGNED HANDS! MAKE 
YOUR IDEAL MONSTER 
COME TO LIFE-NOW! 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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MONsKnnC LP RECORD ALBUMS! 






PMHT&M^oVTHE'oRGAlfSIaiS/MVy 


When radio was king in the late 30’s and 
early 40's, America was scared out ol its 
-its by Arch Oboler’s "Lights Out." A 

e at some of the best! Features 
idary tale ol Ihe Chicken Heart 
that devoured earth. Plus others. A terrih- 
ing treat. DROP DEAD K2308/S6.98 

THE LIGHTS ARE SUDDENLY 
DIMMED. THERE ISACER- 
TAIN HEAVINESS IN THE 
AIR. WHAT ARE THOSE 
STRANGE NOISES? SOMEONE 
TAPS YOU ON THE SHOULDER 
AND YOU SCREAM! THESE 
FABULOUS MONSTERIFIC 
L.P. RECORDS WERE MADE 
FORYOU.THEY’RE HAUNT- 
ING & CHILLINGLY MAG- 
NIFICENT! NIGHTWATCH. 
MONKEY’S PAW. GHOST 
STORY. FAMOUS MONSTERS 
SPEAK. ALSO-KING KONG 
SMILLIONSMAN.AND 
MORE! JUST FOR YOU! 


ic to quicken the pulse and stir 
soul. A stereo listening exper- 
:e that will send you reeling. 8 

abre renditions including "Ode to 

the TomV' "Flight ol Ihe Vampyre," 
"Undead Theme" produced by Ihe hend- 


Pul on your own seancel Put on your 
triendsi Want to be a medium, and 
hoax tolks with a spookshow? This record 
by Hollywood magician and monster mask 
master Verne Langdon shows you how! 
Fit lor fiendish Iright Ian’s fancy. 12338 
DR. DRUID'S HAUNTED SEANCE S4.9r 


comic books. Now Mstento Ihe th rilling orig- 


The most popular radio series of its 
kind in America, is now in aibum form. 
The "Nighlwatch" L.P. comes to you- 
courtesy of Warren Pubiishing Co. and 
cannot be purchased at this time, 
through anyone else! It is an exciu- 
sive! f. Peter Lee has put together 10 
fine stories, with music and horrify- 
ing sound effects. Voodoo, old country 
houses. That phone on your wall can 
become your most feared enemy! Is 
panic contagious? Listen with fuli 
intent to a most gruesome honeymoon 
laie! Aii selections are original. 
THE NIGHTWATCH order II2374/SS.49 


.^HAMMER 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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PLANET n'i’l. APES 

HOLLYWOOD 




Basil Rathboni 




THE 

TRAaKEdSTEtlil 

fACTOflV 


V^iT^pires 


PLANET OP THE 
APES films. Quality 
masks like these 3 
are seldgm offered 
for sale to the public. 
This may be your on* 
ly chance to order 
them. Film your owwn 
PLANET OF THE 
APES sequels. Be 
the hit of a party. 
Put on a business 
suit and an ape head 
... a la Corneliusl 


□R. ZAIUS GENERAL ALDO CORNELIUS 

Dr. Zaius is a stslesman and a philoso General Aldo is Ihe war-like RoriHa Cornelius is Ihe hero ape of PLANET OF 
pher This inlelliRcnl oranRulan was general who plans lo overthrow Caesar THE APES He is intelligent and in- 
peacetul and non-violent by nature. He and wipe oul all humanity on the plan- quisilive. He belriends Ibe astro- 
is convinced by Ihe evil General Ursus et's surtace Aide's mask. grim, seam- nauls Irom today's earih, escapes Ihe 
that, lor the peace of Ihe Ape's world, ad fealures molded inlo a permanently end of the Ape world and lathers the 
humanity must be destroyed. This Zaius grim, miHtaiy scowl, is surrounded by deliverer Ape, Caesar Be Cornelius' 
mask sports Ihe worried, contemplative lulls of jet black gorilla lut ll's a alter-ego. The Cornelius head is beauti- 
eipression of a scientist ape with Ihe frightening addition lo any ape ward fully molded and is inslantly recog 
late of Ihe world resting on his simi robe With minimal changes, you can niiable. Its handsome Chimpaniee color- 
lan shoulders It lealuies the lUSt convert this mask lo Ihe cruel Ikc oI ed lur Irames Ihe sensitive hero's lea 
coloieB lut characteiislic ot the oran- Geneial Ursus Be a real villain Wear lures. Sensational for making Ape mov 
gulan population Order 'ZSZl S44.95 Ihe General Aldo mask. ‘■2$72'S44.9S les A party must! Gel ujsyo'sgg.gs 
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.^1 Mowa^ 


Monsters 


siMonstersI 


M&nsters 


IMonstew 


[Monsters 


(Monsters 


MonSITRS 


B ' ’T..’!* ?MowsTfRs 


{Monsters 


[Monst^ 






tMPWER5:lbi.‘',ra^ 


msTERs 




oKiSSi® 


lass^l 


'Monsiem 


Mustek 












Musmai! 



'Wp^tcr^I 




[iM0X5ftR0 




CWQlWMIiaWI 




lSItRS|lM0N5TtlK| 


'Moxat'Si 


IjMoiiigtwl 



BMoNSTiRS 




EMONSTtRS 


Mo^RS 




SEND FOR OUR 
MONSTERS ANO 
LET THEM SENO 
YOU! THE VERY 
BESTWORLOOF 
HORRORiGREAT 


mo^ 




rxnvr 


FM FEATURES!.' 


To order any of those items, please see last pag^e of this magazine 
for convenient RUSH ORDER FO 





SENSATIONAL PIN UP POSTERS FOR SALE 




®’"'VAULT.- ® 

HORROR 


mPT 


Movia graatal SuparharoesI TV atarat Monatara! Comic eovaral You name it 
and you ean hava it. Order your terrific poatera now. A poatar for every 
room. A aiza for every niche. Some are in high contraat btaek and whita. 
Soma are in full exciting color. Hang tham in your bodroom, dan or play- 
room. Turn your houaa into a gallery. Diaplay pieturaa of your favorite 
atara, ECa, comic charactara. Don't miaa your chance. Order poatera new. 


SPIDERMAN Fun Mw 
30''i4r *291083.00 


OO^nr >290083.00 


EC TAUSFul Color 
22"i28'' *2918 $2.50 


KIN^,K0IJG Black t' 


for convenient RUSH ORDER FOR 








SOFT COVER FILM BOOKS 

WITH STOP MOTION FORMAT! 


DR. ZAIUS 


PLANET OF THE APES- 
PLASTiC WINDUP 
WALKING DOLL 
INTERESTING AND FUNI 

WtND OR. ZRtUS UP AND HE 
IS OFF! SHUFFLING FOOT OVER 
FOOT. ORDER <iR691/‘S1.39 


BIG BLACK BOUNCY BAT! 

IT’S NOT REAL BUT FT CERTAINLY 
LOOKS 6 FEELS LIKE ITI ir WIDE- 
ON ELASTIC STRING. FZSOOG/Sl.OO 

SENSATIONAL SUPER FLY! 

10 TIMES LARGER THAN LIFEI SOFT. 
PLIABLE PLASTIC. A MUST FOR INTEL- 
LIGENT ENTOMOLOGISTSI F26007/SI.00 . 




-MAGNAJECTOR-i 

FUN! 

PROJECT ANT BLACK 6 WHITE 
OR COLOR PICTURE - FROM PHO- 
TOS, BOOKS OR ANYTHING. GET 
A LIKENESS UP TO 4 FT. WIDEI 
USE FOR CHARTS, SCHOOL SCI- 
ENCE STUDIES. 01^ TRACE YOUR 
POSTERS! BUY l‘2604/$8.95 


8" SUPER ACTION FIGURES! DURABLE- BENDABLE PLASTIC! 


ALFRED HITCH- 
COCK’S GREAT 
“PSYCHO!" DR. 
JEKYLL AND MR. 
HYDE! FRAME- 
BY-FRAME 
BREAK DOWNS 
OF FABULOUS 
FILMS! ALL 
THE ORIGINAL 
RECORDED 
DIALOGUE IS 
HERE FDR YOU! 
ALLA BOOKS 
AREIS'xS" 
BEAUTIES! , 
STARS GALORBll 


JAMES WHALE'S 
CLASSIC 
FRANKENSTEIN! 
JOHN HUSTON’S' 
THE MALTESE 
FALCON!" 

2 SOFT COVER 
FILM BOOKS 
^THAT PROVE 
THAT A PICTURE 
IS WORTH 
1000 WORDS! 
WHAT ARE 
1000’S 
OF PICTURES 
WORTH? SEE 
FOR YOURSELF! 


Whale's Frsnkenslein re- 
constructed Irame-by- 
Irame in this eicitini 
12'‘s9 ' soH cover book. 
256 pa^es of over 1000 
sequential photos and 
script reenact this 
classic. f21124/S4.9S 


A photo journal of the 
phenomenal mystery clas- 
sic. Giant 12“x9 256 

i age soft cover Him 
ook, Over 1400 photos 
plus dialpgue presented 
scene by scene. Graph'ic 
rendition. >I2U2S/S4.9S 






IMOHSTERCASES 


SAYEffllRHoHsTEBi! 


RECORD ALBUMS 

Great L.P. Classics! 

EXCITMENT FOR THE EARS! FULL LENGTH ADVEN- AND JULES VERNE WILL HAVE YOU ON THE EDGE OF 
TURE TALES AND THE BIGGEST RADIO-ERA-CLASSICS YOUR SEAT! DO YOU REMEMBER RADIO? WELL. LET 
EVER! THESE GREAT DISCS WILL SUPPLY YOUR FAM- US REFRESH YOUR MEMORY . . . DRAMA. SOAP OPERAS. 
ILY AND YOUR FRIENDS WITH HOURS OF LISTENING COMEDY AND VARIETY RADIO SHOWS OF THE 1930 s 
ENJOYMENT. SOUND EFFECTS. ORGAN MUSIC. AND & 1940's. JOURNEY BACK TO THE GOLDEN DAYS OF 
PROFESSIONAL ACTORS WILL ENTERTAIN YOU. FAN- YESTERYEAR. PLUS OTHER FABULOUS L.P. RECORDS 
TASTIC STORIES BASED ON NOVELS BY H.G. WELLS. LIKE-TARZAN, ARCHIE. CHARLIE CHAN AND MORE! 


60 Years of FJA's Life in an 
Amazing New Souvenir Magazine. 
3 hours to read. 75 pictures: 
Karloff, Lugosi, Lang, Bradbury, 
Bloch, Chaney, Harryhausen. 
#21226/S2.98 


Mftm 

lAe-feWir*- 

•tmrrittn Hm4rmrtl Dmff 

Itri ti tt m i KtnUtt 


SAM SPADE: Stirring Honatd 
Dulf in this Dishiel Hammett 



NICK CARTER: One of the 
most heroic detectives from 
radio, magazines and movies. 
Listen & have fun! fZSAZ/Se.ea 


imous comic GREEN HORNET: Britt Reid 

I super radio and Kato together -Hhal a fan- 

vour favorite lastic crime lighting pair! 

«2361/$6.98 Grand adventure! fZalS/SB.SB 



Quivering voiccs-Music-Funky commercials 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 








THE RETURN OF THE FLAW 

50% of your articles seem 
like hackwork. A good deal I 
suspect are reprints. Also, 
you people have a bad habit of 
publishing articles that do 
nothing but rehash already 
published material. 

You have articles like FOOD 
OF THE GODS which are not 
complete. The article on FU- 
TUREWORLD was awful, 
hacky & amateurishly writ- 
ten and yet you gave it a cover 
play when the author obvi- 
ously didn't like it. "Around 
the Worlds” was tacky and you 
gave the movie an all-star 
vote yet this didn't surface 
during your earlier article. 

Something else, as an ex- 
ample issue 131: why don't 
you have articles on newer 
pictures than on older ones? 
BRIDE OF THE MONSTER. 
BEDLAM & THE MAD GHOUL 
could have been replaced by 
articles on newer films. Twen- 
ty years from now you will do 
reviews on those movies and 
recent ones will be ignored, 
'cuz you ignored recent ones 
today. 

The letter column is a flop, 
it seems to be there to inflame 
your ego. It's filled with fil- 
ler. garbage & praise. There 
doesn't seem to be a real 
letter of criticism published 
in your magazine. Too bad. 
You give the impression that 
you are loved by one & all and 
that everybody likes every- 
thing that you publish. 

Most comments & so-called 
jokes in your articles and un- 
der your pictures always 
seem to me at the least un- 
funny, at worst they are de- 
grading, childish, trite, cheap, 
idiotic insulting & sometimes 
di^ustingly stupid (insipid). 

But you know what's good 
about your magazine? Can't 
think of anything either, huh? 
Couldn't resist it, anyhow the 
covers are fantastic & amaz- 
ing. 

Wf , 
some articles on . 
stars that died recently? 
About Fritz Lang-do any 
prints of METROPOLIS exist? 
I don’t believe I have ever 
seen any in your magazine 
(but I don't have a very com- 
plete collection of 'zines) and 
why doesn't it ever appear on 
TV? Neither do THINGS TO 
COME, ISLAND OF LOST 
SOULS, serials & other 
movies classics that you guys 
are constantly talking about. 
By the way. Jack Cassidy 
recently died. I hope you run 
something on him “cuz he 
played in several fantasy 
films. Also guest-starred in 
some fantastic series (but I 
can't be sure). 

As for mr. leeds (not worth 
capitalizing). He sounds like 
a maniac. He should remem- 
ber his son is not going to be 
a carbon copy of him and the 


more he tries to make him a 
carbon copy the more the 
son IS going to hate him or 
what Mr. Leeds likes. I do not 
have this problem. My mother 


mother all like old movies 
and in some degrees like old 
horror movies. My aunt and I 
collect your magazine and we 
all more or less are constant 
readers. So as you can tell, 
I come from a movie-watching 
family and nobody sees any 
harm in horror, science fic- 
tion or mystery films. 

Your magazine is severely 
flawed but you seem to be 
doing alright anyhow. 


Sorry you find 50% of the 
Ack work hackwork. 
Glad at least you like 
the other 50% by Eric Ashton, 
Dennis Billows, Randy Palm- 
er, Don Glut, Paul Linden, 
Taryn Arlington & some of our 
other contributors. Sorry you 
never can find a word of criti- 
cism about FM in our flop of 
a letter column; you must 
have read all the wrong issues, 
because yours must be about 
the hundred-&-somethingth 
letter we’ve run in the last 
19 years running down our 
magazirre. At least you were 
different; at least you didn't 
declare ”1 dare you?” or ”1 
know you WONT publish this 
letter since it tells the truth 
and doesn't praise you to the 
skies.” We could fill an issue 
by reprinting our panmail - 
still one more Doubting 
Thomas always surfaces to 
challenge us. As for the un- 
funny, childish, cheap etc. 



comments & captions by the 
Editor-give me a chance! 
I've only been at it since 1958 
hopefully one day I'll get it 
right. After all. I'm only 60, 
so maybe by the time rm 75 
I'll improve. Obituary for Lang 
appeared in #l32; for Del- 
gado in ffl33; for Cassidy in 


available thru the mail 
lectors. METROPOLIS. 
THINGS TO COME. ISLAND 
OF LOST SOULS, serials like 
FLASH GORDON & BUCK 
ROGERS, all appear on TV in 
LA & NYC but apparently not 
in Ortonvilie, Mich. -Guess 
you'll have to move to a big- 
ger city. The only thing we 
can promise you is to con- 
tinue to prtMuce severely 
flawed issues. Stick around 
till our 20th Anniversary or 
F150 and see. 


I — We¥fnnt to — i 
Read Your Moil, 
MONSTER! 

Send u$ your letters & photos 
-end then witch this Fentm^ 
Deot! You may appear in print! 
Send To: 

Farwmail Dept. 

FAMOUS MlfNSTERS 
Warren Publishing Co. 

145 East 32nd St. 

New York, N.Y. 10016 


SHORT & SWEET 
FM 11131 was unbelievable. 
The article “Creatures of the 
Watery Deeps" was a stand- 
out. 

It was fantastic. 

BLAIR ECKLEN 
Miami, Fla. 



DONT GET CAUGHT EMPH-HANDED THE NEXT TIME YOU FIND 
FAMOUS MONSTERS ALL SOLD OUT. SUBSCRIBE! THAT WAY 
YOUU NEVER AGAIN HAVE TO BRAVE THE OUTDOORS TO BUY 
THE NEW FM! 



CHECK 
MAGAZINES 
ORDERING 

I ENCLOSE S 

INDICATED ABOVE. 

NAME 

CITY 


FAMOUS MONSTERS 
9 iltuM $12.00 I 

rt $22.00 I 




9nsu«sSI2.00 0 9 issues 

IS issues $22.00 □ 18 issue 

-ISSUE SUBSCRIPTION TO- 


IN CANADA, AND OUTSIDE THE U S.. PLEASE ADO 52.00 TO ALL RATES 


MAIL TO WARREN PUBLISHING CO. 145 E. 32nd ST. NEW YORK, NY 10016 
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CAPTAIM COMPANY, P.O. Box 430, Murray Hill Station, New York, N.Y. 10016 



pnBPORTAlirT! Ct£CKJ«ERE fF 


FAMOUS MONSTERS-I 





To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM. 


GIANT NEW RING KONG POSTER! 


RONG... ATOP THE TWIN TOWERS! 
35x23 INCHES! FULL COLOP! 



It’s monstrous! Most thrilling KIlUG KOIMG ewer! 
Here is the actual scene featured on movie posters 
and on the cower of FAMOUS MONSTERS OF FILM- 
LAND issue ■*125 May. Now this incredible battling 
giant is being offered to you as a full color poster! To 
hang in your room for display! In giant-sized format, 


The gigantic gorilla straddles the twin towers of 
the World Trade Center. Clutched in his tenacious 
palm is a helpless, fair-haired maiden who shrieks 
desperately as fighter jets roar to the challenge. 

In a frantic attempt to down the gargantuan simian 
they swoop close . . . almost within his long grasp . . . 
strafing the savage monster . . . trying to topple him 
from his aerial perch. And then, with amazing speed, 
without any warning, the powerful, simian colossus 
reaches aloft and plucks a daring jet from the sky! 

TO ORDER YOUR NEW KING KONG POSTER, PLEASE SEE 
LAST PAGE OF THIS MAGAZINE FOR CONVENIENT BUSH ORDER FORM 


^ soul! A massive 35 x ES'inch brilliant hued r 

terpiece of terror! For poster nuts! A must for fans! 
NEW KING KONG POSTER ?297a/S2.00 


